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Front cover of Alhambra. 
Muḥammad V. El mawlid de 
764/1362. Vol. I. [Alhambra. 
Muḥammad V. The mawlid of 
764/1362. Vol. I.]

T he Alhambra. Muḥammad V. The mawlid of 
764/1362. Vol. I. is a posthumous work by Pro-

fessor Antonio Fernández Puertas2, one of the leading 
historians of Hispano-Muslim art in the last 50 years. 
He was attracted by this field from a very young age, 
developing a particular fascination for the inscriptions 
on the walls of the palaces of the Alhambra. This led 
him to study Semitic Philology, so as to be able to ex-
plore Arabic culture and language in much greater 
depth and detail. He completed his university educa-
tion in Granada in 1973, and the following year pre-
sented his PhD thesis entitled “Kufic script in the Pa-
laces of Comares and the Lions” supervised by Father 
Darío Cabanelas Rodríguez (O.F.M. Cap.). He then 
began a very successful career in both the academic and 
professional world: firstly as the Conservator-Subdi-
rector  of the National Museum of Hispano-Muslim 
Art of Granada (1974-1978), and later as its Director 
(1978-1992), as an associate lecturer in the History of 
Muslim Art at the university where he had studied 
(1977-1980)  and finally as Professor of the History of 
Muslim Art at the same University (1981-2016)3.

Thanks to the information at the beginning of the 
prologue, which was drafted before his death in Au-
gust 2016, we know that this publishing project 
covered three volumes, of which two have now been 
published. The first was dedicated to the Nasrid Emirs 
and in particular to the historic figure of Muḥammad 
V, and the Mawlid of 764/1362,  while the second 
focused on the area of the Mexuar  in the Palace of 
Comares4. The third was to offer an exhaustive study 
of the façade of this palace and of the “Morisco-Mude-
jar transformation” carried out by the Reyes Católicos5.

2.	 I would like to thank my dear colleague Purificación Marinetto 
Sánchez for proposing to the Board of Trustees of the Alhambra 
and Generalife that I should write this review.

3.	 DEL MORAL MOLINA, C. “Antonio Fernández-Puertas (1950-
2016): arabista de vocación, historiador del arte islámico”. Mis-
celánea de Estudios Árabes y Hebraicos. Sección Árabe-Islam, 66 
(2017), pp. 317-328.

4.	 Vol. II. Los espacios en donde se celebró el mawlid de 764/1362. Gra-
nada: Almed, 2024, 571 pp., 372 illus. [ISBN: 978-84-15063-91-9].

5.	 Unfortunately, no date has been set for publication. 
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Recensions • ALHAMBRA. MUḤAMMAD V. EL MAWLID DE 764/1362. VOL. I.

This book is a luxury edition, whose large format 
(29 x 29 cm) allows it to be illustrated with imag-
es of exceptional quality and size, most of which 
are published full page. This facilitates the detailed 
examination of the pictures of buildings and objets 
d’art with which the book is illustrated. Its black-
cloth binding is perfect for making the silver-font 
text stand out on the covers and spine.

Volume 1 appeared in 2018, two years after the 
death of Fernández Puertas.  It consists of a long 
prologue (18 pp.)  and seven chapters,  which end 
with a biography and five indices: a chronological 
index, a geographic-topographic index, an index of 
ejaculatory prayers, an index of names and an index 
of architectural terms.  I will now make a brief sum-
mary following the structure of the book.

The book begins with a long historical introduc-
tion (86 pages) entitled the Nasrid Emirate from 
Muḥammad I to Yūsuf I (1232-1354) in which 
the author refers to a large number of written docu-
ments. He also refers to some of the large projects, 
above all architectural projects developed by the Sul-
tans of that period. He ends with a long reflection 
about the Festival of the Mawlid, held to mark the 
birth of the Prophet, in the Maghreb and al-Andalus.

The second chapter deals with the Life and work 
of Muḥammad V during his two separate reigns 
(1354-1359 and 1362-1391). In its 128 pages, he 
also touches on the brief emirates of Ismāʻīl II and 
Muḥammad VI (1359-1362). As well as detailed 
historical information about Muḥammad V, who 
is presented as the leading figure of this period, it 
also explores his creative and artistic work. The au-
thor pays special attention to the buildings commis-
sioned by Muhammad V in the Alhambra, such as 
the reconstructions of the Mexuar (1362-1365) and 
the Palace of Comares, with its monumental facade 
(1367-1370), which were followed among others by 
the construction of a new residence, which became 
known as the Palace of the Lions. In his study of this 
last building, Fernández Puertas also focuses on its fa-
mous fountain, the vaults lined with painted leather 
and its tilework. These descriptions are accompanied 
by a large number of written documents and images6. 
After setting out all this information, he also describes 
various other well-known objects such as the founda-

tional stone of the Maristán  and the two lions that 
spouted water into its pond (Figs. 105-107), and the 
large tiles dating from the reign of Yūsuf III (1408-
1417):  the one owned by Mariano Fortuny and the 
one in the National Archaeological Museum (Figs. 
108-120).  This section is completed with a catalogue 
of fifteen pieces (Figs. 121-139),  most of which are 
incomplete, belonging to a group of ceramics known 
as the Alhambra vases, in which he reviews and cor-
rects some of the dating, situating them within a 
broad timeframe running from the end of the 13th 
century to the early 15th century. The oldest piece is 
a vase neck which appeared in Murcia during the ex-
cavation of an Arabic bath at a time when I was the 
City Council’s archaeologist. This led me to reflect on 
the need to investigate whether the richly decorated 
stamped ceramic jars produced in Murcia in the first 
third of the 13th century could have been a source of 
inspiration for the Nasrid  vases,  in the sense that the 
two   groups of ceramics have certain similarities in 
their ornamental structure and in the presence of cer-
tain iconographic themes such as the hand of Fatima, 
the key to paradise, certain zoomorphic  motifs and 
the frequent presence of epigraphic bands. In the case 
of the ceramics from Murcia, the function of most of 
their ornamental motifs was to protect the water they 
contained from possible evil influences. 

The third chapter entitled Muḥammad V  in ex-
ile. Life and household objects consists of 56 pag-
es in which he analyses the text of the Nufāḍa II.  In 
this detailed account of a visit he made to the tribe of 
the Hintāta in the Atlas Mountains in Morocco, Ibn 
al-Khatib describes a tent, a banquet, the dinner service, 
the food and the servants, as well as the house in which 
the Marinid Sultan Abu l-Hasan died,  and its con-
tents7. The chapter ends with an extensive catalogue 

6.	 The subjects discussed in this chapter were an extension of earlier 
research studies by Fernández Puertas, such as the following two 
monographic studies, which do not claim to be exhaustive: La 
fachada del Palacio de Comares. I. Situación, Función y Génesis 
(1980) and The Alhambra I. From the ninth century to Yūsuf I 
(1354) published in 1997.

7.	 This third chapter is based on an earlier study: FERNÁNDEZ 
PUERTAS, A. “Vida y objetos domésticos en el Magrib en ŷumā-
dà II 761/mayo 1360 según lbn al-Jaṭīb”. Miscelánea de Estudios 
Árabes y Hebraicos. Sección Árabe-IsIam, 46 (1997), pp. 49-82.
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of Nasrid pieces, which include ceramics with anthro-
pomorphic and zoomorphic motifs or lustreware dec-
oration, and others with varied open forms in blue and 
gold or in blue on white. In addition to this collection 
of ceramics, there are also valuable metal pieces. 

The fourth chapter is entitled The Mawlid of 
764/1362 at the Alhambra. In this chapter (44 
pp.) he offers a new translation of part III of the 
book Nufāḍat al-ŷirāb fī ʻulālat al-igtirāb by Ibn 
al-Khaṭīb, in which he describes the festival of the 
Mawlid of 764/1362  held at the Alhambra.  This 
allows him to describe in meticulous detail the ar-
chitectural features of the new Mexuar,  as well as 
other aspects of the tent, the furnishings and the 
reception itself.   The chapter ends with a glossary 
of the terms appearing in the manuscript8. 

Chapter 5 entitled Commentary on the festival of 
the Mawlid held on 12 rabīʻ I 764/390-31 De-
cember 1362, continues with the text from which 
he obtains valuable information about  very varied 
aspects such as the servants present at the festival, 
the clock, the meals and the dinner service, the singer 
reciter and the authors of the qaṣīda-s, the religious 
ritual and the music. He also provides valuable infor-
mation about the rich furnishings that appear in the 
different spaces, and in particular the most luxurious 
piece of all, the throne, situated on top of a platform. 
This reference to the throne leads him to also men-
tion the scissors chair at the National Museum of 
Hispano-Muslim Art of Granada (Figs. 199-202) 
and to make a reconstruction of the Upper Room 
of the Mexuar, with this chair/throne in a particular 
position (Fig. 205). In this context, he also examines 
various inlaid boxes and chests (Figs. 189-191) as well 
as the box decorated with ivory panels belonging to 
the Instituto Valencia de Don Juan (Figs. 192-194). 

In the sixth chapter (62 pp.), Those attending the 
banquet of the Mawlid of 1362, he offers a de-
tailed description of the “intellectuals-courtiers” iden-
tified in the Arabic source, including among others 
Ibn Khaldūn, Ibn Zamrak and Ibn al-Khaṭīb himself. 
This festival scene enabled the author to take a new 
look at the human figures painted on the leather-lined 
vaults of the Hall of Kings (Figs. 212-220),  and their 
garments and weapons:  swords, daggers, crossbows, 

adargas (shields),  belt and tassets, etc., to which he 
adds the bridles and stirrups of the horses, the flags 
and standards,  and various pieces of jewellery and 
gold coins. Fig. 239 is of special interest because 
Fernández Puertas uses it to present his hypothesis as 
to how the guests were distributed within the room, 
around the Sultan and his throne.  If the throne had 
been positioned in the place suggested by Fernández 
Puertas, this would have prevented any form of door 
or window from being opened there. This is perhaps 
the aspect that most directly contradicts the hypoth-
eses of other authors who propose a possible balcony 
opening onto the courtyard of Machuca. 

The last chapter is shorter (13 pp.) and is entitled 
The clock dating from 764/1362 in the Mexu-
ar of the Alhambra. This section was previously 
published in his monographic study entitled: Mus-
lim clocks and clepsydras9. We know of this clock 
(minkān), now missing, thanks to the text by Ibn 
al-Khaṭīb,  in which he states that it was equipped 
with a candle-based  mechanism to mark the 
hours. In this section, the author makes an exhaus-
tive description of both its physical appearance and 
its functioning, accompanying the text with a large 
group of drawings in which he sets out his hypo-
thetical reconstruction of the clock.

I would like to conclude by saying that this is an 
exceptional book, in terms of both its size and con-
tent, dedicated to the study of the most important 
Nasrid  buildings and in particular the palaces and 
gardens of the Alhambra, as well as the numerous 
furnishings and other objets d’art now preserved in 
the world’s Islamic Art Museums. All of this makes 
this book an essential source of reference for all those 
who, like me, are interested in finding out more 
about the last centuries of al-Andalus (c.13-15).

8.	 This is a re-edition of his article published in 2012: FERNÁNDEZ 
PUERTAS, A. “El mawlid de 764/1362 de la Alhambra según el 
Manuscrito de Leiden y la Nufāḍat III editada”. In: DEL MORAL 
MOLINA, C. & VELÁZQUEZ BASANTA, F. N. (coords.). Ibn al-
Jaṭīb y su tiempo. Granada: Universidad de Granada, 2012, pp. 
161-203.

9.	 FERNÁNDEZ PUERTAS, A. Clepsidras y relojes musulmanes. Gra-
nada: Fundación El legado andalusí, 2010, pp. 59-77, figs. 15-23.


