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ABSTRACT: This article investigates the role of Leopoldo Torres Balbás (1888-1960), a distinguished Madrid architect 
renowned as a pioneer in scientific restoration and a pivotal figure in the History of Restoration in Spain and Europe. 
Appointed as the conservator architect of the Alhambra in 1923, Torres Balbás conducted extensive restoration work in 
the palace complex. The research centres on the critical juxtaposition between Torres Balbás and the Palace of Charles V, 
an aspect that has not been thoroughly explored until now.

His ideas seem to have evolved between the 8th National Congress of Architects in Zaragoza in 1919, where he advocated 
for the establishment of a single unified method of architectural restoration, and his lecture at the Athens Charter in 
1931, where he endorsed the application of specific methods based on the individual analysis of each building.

On the basis of a meticulous analysis of the events during this period, we conclude that the specific characteristics of his 
restoration works in the Palace of Charles V contradict his early theoretical vision. This contradiction is interpreted wi-
thin the context of the evolution of his ideas towards “scientific restoration”.
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thought processes, as the only real objective was an aes-
thetically-pleasing end result.  Within this context, the 
building was regarded merely as a structure, of interest 
purely as something to gaze upon and admire. This 

L eopoldo Torres Balbás (1888-1960) is a key fi-
gure for understanding the history of restoration 

in Spain. From his multidisciplinary training as an 
architect, historian of architecture, critic and teacher, 
he challenged the restoration practices that had do-
minated this field since the beginning of the 20th 
century. This architect from Madrid broke important 
new ground implementing change in the theory and 
practice of restoration in Spain, as promoted through 
his academic writings and through his work as an ar-
chitect and restorer, above all in the Alhambra.

In any analysis of the life of Leopoldo Torres Balbás 
and his work at the Alhambra in particular, the stu-
dies by Muñoz Cosme and Chaparría  are always 
fundamental sources1. Due to his status as a leading 
historian of Arabic architecture and culture, there are 
numerous studies analysing his work in the Nasrid 
Palaces, of which those by Vílchez Vílchez are of spe-
cial merit2. These palaces were the main focus of To-
rres Balbás’ restoration work in the Alhambra about 
which plentiful documentation survives3. However, 
his interest in the Palace of Charles V and the projects 
for its restoration and completion have not yet been 
analysed in the same depth, despite providing revea-
ling insights regarding the possibilities and the contra-
dictions in the application of his pioneering theories 
about restoration in Spain. The object of the research 
set out in this article4 is to cast light on the architect’s 
work in the Palace of Charles V by conducting a criti-
cal analysis of the projects and their execution, based 
on the documentation preserved in the Archives of 
the Board of Trustees of the Alhambra and Genera-
life. The results of this analysis will then be compared 
and contrasted with his theories and approaches to 
restoration in Spain in general and in the Alhambra in 
particular, aspects which have been extensively studied 
by Professor Isac Martínez de Carvajal5.

Talking about Torres Balbás inevitably involves talking 
about the Alhambra, where he demonstrated his advan-
ced prescient vision as to the best way to protect an en-
dangered heritage monument within a complex chan-
ging context. At the beginning of the 20th century, the 
restoration tradition in Spanish architecture was rooted 
in the practices of the French architect Eugene Viollet-
le-Duc, whose main exponent in Spain was Vicente 
Lampérez y Romea.  This approach sought to bring 
about the stylistic unity of the monument. However, it 
lacked the necessary intellectual, critical and responsible 

1.	 MUÑOZ COSME, A. La vida y la obra de Leopoldo Torres Balbás. 
Sevilla: Junta de Andalucía, Consejería de Cultura, 2005; ESTE-
BAN CHAPAPRÍA, J. Leopoldo Torres Balbás. Un largo viaje con 
la Alhambra en el corazón. Valencia: Pentagraf editorial, 2012; 
VILLAFRANCA JIMÉNEZ, Mª del M. & FERNÁNDEZ-BACA 
CASARES, R. (coords.). Leopoldo Torres Balbás y la restauración 
científica. Ensayos. Granada: Patronato de la Alhambra y Genera-
life e Instituto Andaluz de Patrimonio Histórico. 2013.

2.	 A conference entitled “Jornada Técnica sobre Leopoldo Torres Bal-
bás” was held in the Events Hall of the Palace of Charles V in the 
Alhambra on 21st March 2023. The scientific coordinator was Dr 
Carlos Vílchez Vílchez. This was one of various events organized by 
the Board of Trustees of the Alhambra and Generalife to commemo-
rate the centenary of the appointment of Leopoldo Torres Balbás as 
Architect-Director of the Alhambra (20th March 1923/20th March 
2023). The following speakers took part, in this order: Dr. Carlos Víl-
chez Vílchez, PhD in History of Art (University of Granada) with a 
lecture entitled La toma de posesión de Leopoldo Torres Balbás como 
Arquitecto-Director de la Alhambra,  Dr Alfonso Muñoz Cosme, 
PhD in Architecture (Polytechnic University of Madrid) with  Los 
Proyectos de Leopoldo Torres Balbás en la Alhambra de Granada, Dr 
Francisco Javier Gallego Roca, PhD in Architecture (University of 
Granada) with Leopoldo Torres Balbás y Granada, Dr  Antonio Ori-
huela Uzal, PhD in Architecture (Granada School of Arabic Studies. 
CSIC) with  Los Proyectos de Obras en Granada de Leopoldo Torres 
Balbás como Arquitecto de los VI Zona de Monumentos del Tesoro 
Artístico, Dr Ángel Isac Martínez de Carvajal, PhD in History of Art 
(University of Granada) with La teoría y práctica de la restauración 
de Leopoldo Torres Balbás and Dr Julián Esteban Chapapría, PhD in 
Architecture (Polytechnic University of Valencia) with El Fondo perso-
nal del arquitecto D. Leopoldo Torres Balbás en el Archivo de la Alham-
bra. (published in Cuadernos de la Alhambra, 52). See also: VÍLCHEZ 
VÍLCHEZ, C. La Alhambra de Leopoldo Torres Balbás (obras de res-
tauración y conservación. 1923-1936). Granada: Comares, 1988.

3.	 As can be observed in the various different “diaries of building 
and repair works” whose originals are kept in the Archives of the 
Board of Trustees of the Alhambra and can be consulted online. 
These diaries were published in Cuadernos de la Alhambra in is-
sues 1 to 6 (1965-1970).

4.	 This study is based on: SAMBUCETY RUEDA, J. M. Leopoldo To-
rres Balbás y el Palacio de Carlos V (1923-1936). (Unpublished 
Final-Year Project). Seville: University of Seville, 2021.

5.	 ISAC MARTÍNEZ DE CARVAJAL, Á. “La ponencia de D. Leopol-
do Torres Balbás en el VIII Congreso Nacional de Arquitectos de 
1919”. Cuadernos de Arte de la Universidad de Granada, XX 
(1989) pp. 195-210; ISAC MARTÍNEZ DE CARVAJAL, Á.  “To-
rres Balbás y la restauración arquitectónica en España”. Cuader-
nos de la Alhambra, 25 (1989), pp. 45-56; ISAC MARTÍNEZ 
DE CARVAJAL, Á. “Torres Balbás contra Lampérez y Le Corbu-
sier”. In: Leopoldo Torres Balbás y la restauración científica. En-
sayos. Granada: Instituto Andaluz de Patrimonio Histórico and 
Patronato de la Alhambra y Generalife, 2013. pp. 429-448. 
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allowed architects to recreate missing or damaged parts 
of the building with a similar appearance to or replica-
ting surviving parts of the structure in a bid to achieve 
aesthetic unity. In more local contexts, this lack of me-
thod was exacerbated in an attempt to achieve more 
dramatic effects. In the case of the Alhambra, a current 
headed by Rafael Contreras emerged who were intent 
on recreating the preconceived exotic image of the Al-
hambra lodged in the minds of Romantic-era travellers. 
This led him to carry out important alterations in a bid 
to make the palaces look more “oriental”.

A section of the Spanish intellectual elite, headed by 
the Institución Libre de Enseñanza or Free Teaching 
Institution6, began expressing concern about the res-
toration methods being applied by default in historic 
buildings. Within this revisionist climate, Torres Bal-
bás  wrote a series of articles for the journal Arquitec-
tura   between 1918 and 1923, which established the 
theoretical basis for restoration which he would later 
put into practice throughout his career: “[...]  without 
trying to reproduce a part or element from some past 
era, without removing or altering any testament to the 
past,   respecting building works added subsequent 
to its first construction, seeking solely to consolidate, 
sustain and conserve”7. This series of articles critically 
reviewed the approach to restoration applied in Spain 
in the first two decades of the 20th century and were 
considered by Alfonso Muñoz Cosme “as the greatest 
single contribution to this subject in our country”8. In 
these articles, Torres Balbás referred to the influence of 
the principles set out by the Italian architect Camilo 
Boito at the Third Congress of Architects and Civil 
Engineers, held in Rome in 18839, which gave rise to 
new trends in Europe. These studies had a direct im-
pact on a generation of Mediterranean architects born 
around 1870 such as Paul Léon from France, Nico-
las Balanos from Greece, Gustavo Giovannoni from 
Italy and Leopoldo Torres Balbás himself. Torres 
Balbás’ initial ideas evolved to create a theoretical fra-
mework for scientific restoration, as we will now go on 
to analyse. 

THE DEVELOPMENT OF 
LEOPOLDO TORRES BALBÁS’ 
THEORIES ABOUT RESTORATION

Torres Balbás did a great deal of theoretical work in 
the journal Arquitectura, of which he was Publica-

tions Delegate in the Central Society of Architects 
from its foundation in 1918 until 1925 when he 
was forced to give up this position due to his exces-
sive workload at the Alhambra. In 1919, just 4 years 
after graduating in architecture, Leopoldo Torres 
Balbás gave a lecture to the 8th National Architects 
Congress in Zaragoza, in which he presented his 
early theoretical vision of restoration in Spain. 

We now present a brief analysis of what was widely 
regarded as a controversial speech. Three main parts 
can be distinguished, of which the first is of most 
interest for our study. After a brief preamble, he sets 
out the main problem with restoration in Spain:   
tackling various questions relating to the general 
drift and lack of method, and presenting new con-
cepts that were representative of the new currents 
in Europe from which his ideas sprang. 

“Restoration or reconstruction [...]  creates com-
pletely fake versions of the monuments that suffer 
it. It seeks to erase the action of time and the works, 
sometimes of great interest and beauty, that have 
been added to each ancient construction, so as to 
give it a theoretical, abstract appearance, deprived 
of life. It tries to deceive, by giving the newly added 
elements a similar appearance to the ancient ori-
ginals, even though they can never have the same 
value as them, so disorientating and misleading the 
archaeologist without satisfying the artist. This is 
based on personal, always questionable studies 
which are very often prone to error. It causes the 
monument to lose, as has rightfully been claimed, 

6.	 Rafael Torres Campo, Leopoldo’s father, was a pedagogue and geo-
grapher who had a very close friendship with Francisco Giner de 
los Ríos, through whom he became associated with the Institución 
Libre de Enseñanza, applying a methodology based on field trips in 
which Leopoldo became interested in the history of architecture.  
CALDERÓN ROCA, B. “Leopoldo Torres Balbás y la enseñanza 
de la historia de la arquitectura: la huella de la Institución Libre de 
Enseñanza y del método pedagógico de Giner de los Ríos”. Boletín 
de Arte, 32-33 (2011-2012), pp. 55-67.

7.	 TORRES BALBÁS, L. “La reparación de los monumentos anti-
guos en España (I)”. Arquitectura, 163 (1930), p. 8.

8.	 MUÑOZ COSME, A. La vida y la obra de Leopoldo Torres Balbás. 
Op. Cit. (n. 1).

9.	 ARJONES FERNÁNDEZ, A. “Los Siete axiomas del Congreso de 
Roma (1883) a través del pensamiento crítico de Leopoldo To-
rres Balbás”. Erph: revista electrónica de Patrimonio Histórico, 17 
(2016), pp. 66-80.
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its sense of authenticity, hollowing it out into an 
empty shell compared to the original. And finally, it 
almost always involves a very expensive, luxury pie-
ce of building work. [...] To conserve the buildings 
in the state in which they have reached us, preserve 
them from ruin, sustain them, consolidate them, 
always with the maximum respect for the ancient 
building; never completing them or remaking exis-
ting parts. [...] On some occasions it may be abso-
lutely essential to carry out new building work to 
prevent the monument from collapsing.  In this 
case the natural, logical approach would be to do 
this  new building work with modern materials 
and in a modern style in the same way as restora-
tions were always carried out, until quite recently. I 
don’t see why two Gothic columns cannot be pro-
pped up by a reinforced concrete beam; Why, if a 
flying buttress were to collapse, would it be wrong 
to replace it with another one properly calculated, 
designed to fit the place where it is due to be ins-
talled, and created with a modern moulding pro-
cess?   If a wrought iron screen has to be installed 
in an ancient church, why can a modern piece not 
be used? The concept of architectural harmony is 
too broad for the current sensibility, examples of 
which can be seen in the monuments themselves. 
The [Gothic] Cathedral of Toledo and its baro-
que altarpiece [El Transparente de Tomé] are not 
out of tune with each other. On the contrary, they 
acquire their full value when seen together. Given 
this example, I believe there would be no problem 
whatsoever in propping up two columns from this 
same Cathedral with a reinforced concrete beam 
and then let time do its harmonizing work”10.

In this section of his speech, he presents a detailed 
criticism of restoration, as practised by the archi-
tectural profession, focusing specifically on stylistic 
restoration, the tendency led by Eugène Viollet-le-
Duc. The lecture produced considerable tension due 
to the presence in the audience of Vicente Lampé-
rez,  the great champion of this approach to resto-
ration in Spain, who felt he was being directly cha-
llenged. After this, Torres Balbás presented a single, 
universally applicable method for carrying out any 
heritage restoration project. It is important to point 
out that as a young  architecture student, Torres Bal-
bás had already come to the conclusion that the Spa-
nish architects who worked on heritage lacked the 
necessary “specialized training”, “[...] no matter how 

amazing their talents and scientific knowledge, when 
unexpectedly faced with a theoretical question about 
which they   know absolutely   nothing and about 
which it is impossible to improvise, they would al-
most certainly spoil the monument they have been 
entrusted to protect”11. He was especially critical of 
the administration and the fact that they imposed 
very few requirements on those wishing to carry out 
restoration projects and how this contrasted with 
the situation in other parts of Europe. This perhaps 
explains why Torres Balbás  decided to present this 
simplified method, as part of an informative strate-
gy which sought to educate his audience about the 
latest European currents in the field of architecture 
and extend them to Spain12.

«[...] In our towns and cities, it is very common 
to find old buildings which are boarded up and 
abandoned, heading towards self- destruction. 
Many are very spacious and with a small repair 
job could serve as schools or for other purposes 
of public interest, which at present almost always 
occupy premises in appalling conditions.

[...] We also try to ensure that every building, as far 
as is possible, should be used for the same purpose 
it was originally built for, that ceremonies of wors-
hip continue to be held in churches, that religious 
chants continue to be heard in monasteries,  that 
parties and receptions continue to be held in pala-
ces, that modern traffic continues to cross ancient 
bridges. And when such things are impossible, let 
us give them a purpose full of movement and life, 
in which their doors and windows are always open 
to the sun and the air from the street, to the full 
intensity of our lives today”13.

10.	 ISAC MARTÍNEZ DE CARVAJAL, Á. “La ponencia de D. Leopol-
do Torres Balbás en el VIII Congreso Nacional de Arquitectos de 
1919”. Op. Cit.

11.	 TORRES BALBÁS, L. “Legislación, inventario gráfico y organiza-
ción de los Monumentos históricos y artísticos de España”. VIII 
Congreso Nacional de Arquitectos (Zaragoza 30 septiembre-7 octu-
bre 1919). Zaragoza: Tip. la Editorial. 1919, p. 29.

12.	 BARRIOS ROZÚA, J. M. “La conservación selectiva de la estratifi-
cación histórica en Leopoldo Torres Balbás. Crítica y conocimiento 
en la restauración”. Arqueología de la Arquitectura, 19 (2022).

13.	 TORRES BALBÁS, L. “La utilización de los monumentos anti-
guos”. Arquitectura, 27 (julio, 1920), p. 180. Cited in MUÑOZ 
COSME, A. La vida y la obra de Leopoldo Torres Balbás. Sevilla: 
Junta de Andalucía. Consejería de Cultura, 2005, p. 28.
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In this part he criticized changing the use of the buil-
ding so as to convert it into an object, emphasizing the 
importance of maintaining the original use of the mo-
nument, something he regarded as a heritage value in 
itself. He also criticized the direction taken in most res-
toration projects, putting forward two reasons:

“1. Because if monument restoration is unders-
tood in this way, the cost involved would be un-
limited, in order to properly attend to Spain’s 
wealth of monuments [...]. 

2. Because the modern approach supported by 
specialists in many different fields advocates care-
ful respect to maintain the artistic and historical 
memories in the state of conservation in which 
they have reached us, carrying out in them only 
that which is essential, the work required to help 
them survive in their current state, as this is the 
only way that will allow them to be studied pro-
perly, a task that is impossible to perform when 
the original structure of the monument has been 
disfigured or transformed by building works”14.

In these points he was underlining, from the perspec-
tive of the administration, the high budgets normally 
required by stylistic restoration. He also emphasized 
the importance of building conservation as a tool for 
its effective study. It is important to point out that 
in 1919 when he gave this lecture, Torres Balbás had 
no professional experience as a restorer, and that his 
vision began to change as he came up against specific 
practical problems in the exercise of his profession. 
As a result, the ideas he put forward in 1919 contras-
ted considerably with the theoretical view of archi-
tectural restoration defended in his presentation to 
a conference in Athens in 1931 entitled “Evolution 
of the principles governing the restoration of monu-
ments in Spain today” on the occasion of the draf-
ting of the “Athens Charter for the restoration of 
historic monuments”15. 

Torres Balbás was selected to participate in this im-
portant event in representation of Spain by the Board 
for the Extension of Scientific Research and Studies, 
through the Historical Studies Centre. His aim was 
to explain the changes that had taken place in historic 
heritage restoration processes in Spain in recent years, 
within the “General Principles and Doctrines”  sec-
tion of the Conference.

“Restoring an ancient monument involves rema-
king that part of it that has been destroyed or is in 
a poor state of conservation compared to the form 
it once had or must originally have had, as deduced 
from studying other similar structures that survive 
within the monument itself or in another buil-
ding, or from archaeological studies. Repairing it 
however involves conserving it just as it has reached 
us today, restricting the work to that which is abso-
lutely necessary to ensure its stability or improved 
appearance, to replacing missing parts with others 
which do not try to imitate or be confused with 
them. Consolidating an old building should be so-
lely a question of conserving it or of maintaining 
what remains of it, without replacing the parts that 
have been damaged or destroyed by the passage of 
time or by men. These are the definitions, perhaps 
a little arbitrary but still useful, which are normally 
accepted for each one of these three concepts”16. 

In the opening lines of his lecture, Leopoldo Torres 
Balbás  presented a conceptual base which he later 
applied, referring to the definition of stylistic restora-
tion proposed by Vicente Lampérez, although using 
it in quite the opposite sense. Torres Balbás also used 
various other concepts to define the restoration stra-
tegies that should be used on heritage buildings. This 
was a sign that his general vision had evolved to some 
extent compared to the single, universally applicable 
model presented in Zaragoza in 1919.

“There are times when an old building in bad condi-
tion should be consolidated, purely and simply. But 
let’s imagine for example that part of the building 
had been missing for some time, and it was replaced 
by a new, poorly made part of no character or inte-
rest whatsoever,  which disfigures it, and there is no 
doubt as to the original layout: in that case, its gene-
ral lines, its container, could be restored without tr-
ying to copy the detail and in such a way as to clearly 

14.	 Ibidem. 

15.	 This lecture was published by Torres Balbás himself in the journal 
Arquitectura in 1933, in issues 165, 169 and 172. It was divided 
into three parts under the title “The repair of ancient monuments 
in Spain”. The first part deals with his theoretical vision of heritage 
restoration, while the others analyse and explain some of the most 
significant examples of restoration work carried out in Spain. We 
will later be commenting on the content of the first part.

16.	 TORRES BALBÁS, L. “La reparación de los monumentos anti-
guos en España (I)”. Op. Cit.
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distinguish the newly added parts from the original 
old parts, then this could be viewed as a repair. From 
a present-day standpoint of maximum respect for 
ancient monuments,  consolidation is always the 
ideal solution; repair is justified in quite a number 
of cases; while restoration almost always involves the 
application of outdated theories that are no longer 
helpful. [...] without trying to reproduce a part or 
feature from an ancient era, without removing or 
altering any vestige of the past, respecting any works 
added subsequent to its initial construction, seeking 
solely to consolidate, sustain and conserve. The aim 
is to extend the monument’s life without depriving 
it of its authenticity, conserving it in the same state it 
has reached us today”17. 

These lines could be viewed as a reaffirmation of the 
importance of carrying out heritage intervention with 
an architectural language adapted to current times. 

“Each old building throws up different problems 
and must be treated in a different way. It is childi-
sh to try to establish general rules for the repair of 
monuments which could serve equally for a Ro-
man construction, a Visigoth temple, a Romantic 
church, a Gothic Cathedral, a Muslim building 
and a Renaissance Palace:  the only useful and sen-
sible thing is to a establish a general guideline”18.

Torres Balbás then went on to reveal perhaps the most 
important change in his outlook when he recognized 
the need to approach each monument individually on 
the basis of the specific characteristics of the building, 
rather than following a single generalized method. This 
change of approach allowed for greater flexibility and 
adaptability to the needs of each project, a sign of how 
important it was to take the specific complexity and 
singularity of each monument into account.

«[...] maximum respect for the ancient buil-
ding, conserving the later phases and additions 
that have historical, archaeological, artistic or 
monumental interest, avoiding as far as possi-
ble adding anything new and always clearly dis-
tinguishing any addition, so that it may never 
be confused with the ancient building work, 
while at the same time trying to take the atmos-
phere and the artistic appearance of the repai-
red building into account”19. 

Leopoldo Torres Balbás emphasized respect for the 
dignity of the building as a historic asset, highli-

ghting the importance of preserving a building’s 
historical integrity with all the changes, both addi-
tions and subtractions, accumulated over the cour-
se of time. These form part of the building’s history 
and character, and affect the context in which it is 
located. This theoretical position became conside-
rably more complex in its practical application on 
the ground.   According to Professor Carlos Víl-
chez, in his practical restoration work in the Palace 
of Charles V and in other sectors of the Medina of 
the Alhambra,  Torres Balbás recommended the use 
of traditional materials (bricks, plasterwork, wood 
and rammed earth) in visible parts of the building 
and of modern materials in the non-visible parts,  in 
particular for propping up other structures (iron 
and steel beams and double-T concrete beams or 
hollow ceiling bricks). As we will now go on to 
analyse in the specific case of the Mexuar, his theory 
regarding the need to conserve the different histori-
cal layers was not applied automatically without ca-
reful prior study. The historical and archaeological 
character of this space was more important than its 
aesthetic appearance, providing that this enabled a 
historical reading of the building itself20.

His speech to the Athens Conference is of great im-
portance in the sense that it marked the completion 
of a rounded set of theoretical ideas of a mature, 
experienced Torres Balbás, who was finally shaking 
off the bonds of stylistic restoration and laying the 
bases for scientific restoration. More than 90 years 
after this speech, the principles he laid out in it re-
main valid today, something that demonstrates his 
great vision and foresight. 

In the evolution of Torres Balbás’  theoretical out-
look, it is possible to identify a series of basic unchan-
ging criteria and others that evolved quite noticea-

17.	 Ibidem. 

18.	 Ibidem. 

19.	 Ibidem. TORRES BALBÁS, L. “El aislamiento de nuestras cate-
drales”. Arquitectura, 20 (1919), pp. 37-43; VÍLCHEZ VÍLCHEZ, 
C. “Torres Balbás y los nuevos materiales en la conservación de la 
Alhambra”.  In: PIÑAR SAMOS, J. & GIMÉNEZ YANGUAS, M. 
(eds.). Monumento/Modernidad (1868-1936): en el 150 aniversa-
rio de la Alhambra como bien cultural. Exhibition Catalogue. Gra-
nada: Patronato de la Alhambra y Generalife, 2018, pp. 163-167.

20.	 BARRIOS ROZÚA, J. M. “La conservación selectiva de la estratifi-
cación histórica en Leopoldo Torres Balbás…”. Op. Cit. (n. 11).
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bly. The permanent unchanging criteria include: his 
ranking order of restoration methods — consolidate 
before repairing and repair before restoring —; using 
the prevailing architectural language of the time in 
which the work is being done; and maintaining the 
original use of the building as a heritage value in it-
self. However, the most evident change comes in his 
recognition of the need for a specific intervention 
method for each building. In the conference in Za-
ragoza in 1919, Torres Balbás had defended a single, 
universally applicable method for the restoration of 
heritage buildings while at the Athens conference in 
1931, he argued that each building had to be studied 
as a separate individual case after which a specific me-
thod could be applied, resulting from an in-depth, 
multidisciplinary knowledge of the building.

It is also important to point out the difference be-
tween the two scenarios in which he gave these lec-
tures:  the first was a purely Spanish, not particularly 
specialized event, which is why the lecture had an in-
formative tone; in Athens, by contrast, he was addres-
sing a much more experienced, specialized audien-
ce who agreed with his general line of argument. And 
although he had already made his stance clear regar-
ding the need for the restorer architect to also be a 
trained historian,  prior to the lecture in Athens he 
had never presented the argument that each building 
should be the subject of in-depth historical research 
and that the results of this study would establish the 
basis for the specific strategy to be applied in the in-
tervention. We can therefore conclude that, for To-
rres Balbás, restoration was not a question of appl-
ying a pre-established method to a building. Instead, 
it was the building that determined the method that 
had to be applied. Although the particular audience 
he was addressing meant that each lecture had a diffe-
rent focus, we should not overlook the fact that there 
had been a huge shift in his thought over this 12-year 
period. This leads us to wonder if there were any par-
ticularly fundamental events that occurred during 
this period  that might have caused him to alter his 
theoretical approach.  After studying the most im-
portant milestones in Torres Balbás’ professional life 
during this period, we discovered that there were two 
key events that were potentially of such importance 
as to bring about this change of thought:  firstly, his 
trip to Italy where he met Gustavo Giovannoni, and 
secondly his work as the architect conservator of the 
Alhambra.

LEOPOLDO TORRES BALBÁS 
AND GUSTAVO GIOVANNONI 

The relationship between the two men dates back to 
1926, when Torres Balbás was awarded a two-month 
grant by the Board for the Extension of Studies and Re-
search to travel to Rome. During his time in the city, he 
took part in the debate about restauro, which was at a 
much more advanced stage than in Spain at that time.

“In Rome, he made contact with the people offi-
cially responsible for excavations and fine arts and 
with those interested in these fields, especially 
with Adolfo Venturi, professor of the University 
of Rome and Antonio Muñoz, the superinten-
dent of Monuments and Fine Arts of Lazio. He 
painstakingly studied the Forum and the Palatine, 
focusing above all on the technical aspects of their 
excavation, and numerous other areas with ruins 
in Rome, regularly attending, thanks to an official 
permit, the excavations of the Forum of Augustus, 
which were just getting underway at that time in 
an attempt to discover all the imperial remains sti-
ll buried in the centre of the city. He analysed the 
restorations of the churches of Santa María in Cos-
medin, conducted prior to the war; Santa Sabina, 
recently completed, and San Giorgio in Velabro, in 
execution, visiting the works of the latter on repea-
ted occasions and exchanging impressions with the 
project director and with the workmen who were 
carrying it out. He also studied the restoration of 
the so-called Temple of Fortuna Virilis, devoting 
his free time to visiting the remaining monuments, 
museums and collections of Rome”21.

Although he is not mentioned explicitly, it seems 
likely that Leopoldo Torres Balbás came into con-
tact with Gustavo Giovanni during the restoration 
work he was carrying out in the Forum Boarium. 
Despite the fact that in the end his visit to Rome 
was reduced to a month, during this short period 
of time, Torres Balbás became aware that the domi-
nant current in Spain was quite isolated, especially 
as regards the restoration of cathedrals.

21.	 Junta para la Ampliación de Estudios (1927). Memoria Correspon-
diente a los Cursos 1924-25 y 1925-26, 1927, pp. 118-120. Cited in: 
CALDERÓN ROCA, B. “La herencia de Gustavo Giovannoni: Es-
tudio del “conservacionismo sincrético” de Leopoldo Torres Balbás 
a través de su faceta como historiador de la arquitectura”. Ucoarte. 
Revista de Teoría e Historia del Arte, 1 (2012), pp. 56-57.
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“Removing the constructions attached to cathedrals 
means completely adulterating the creations of the 
mediaeval artists that built them [...] the beauty and 
the picturesque appearance that time has gradually 
bestowed on work that has taken centuries”22.

Intervention in a monument inevitably involves in-
tervention in its surrounding area. Torres Balbás was 
well aware of the need to respect the vernacular ar-
chitecture which on many occasions filled the spaces 
around monuments in that in some way it formed 
part of them. This is because of their impact on our 
visual conception of the monument, which has to 
be understood within this crowded space, in that 
this was how it was designed or as different strata of 
a common history. Leopoldo Torres Balbás unders-
tood that although the removal of buildings situated 
near an Architectural Monument could enable it to 
be observed with greater breadth, such actions were 
not justified, given that the building could originally 
have been designed to be admired from a particular 
perspective due to the cohesion of its urban con-
text. This approach, which had previously been put 
forward by Giovannoni, enabled a direct connection 
to be established between the two men.   Although 
judging by the intense correspondence-based rela-
tionship that developed between them23, the inte-
llectual influence of one on the other must have been 
even greater and must have gone far beyond this first 
initial contact in Rome. Giovannoni gave Torres Bal-
bás a new way of understanding restoration which 
combined conservation and renovation, using recog-
nizable contemporary materials24.

After this brief analysis, we can conclude that his 
trip to Rome did not have a particularly significant 
impact on the development of his general theoreti-
cal outlook, and that in order to identify the events 
that might have brought about the change in his 
philosophy, we should focus our analysis on his 
professional career.

When he gave his lecture in Zaragoza in 1919, he had 
still not done any restoration work. However, by the 
time he made his speech to the conference in Athens 
12 years later, he had carried out some very impor-
tant conservation projects in the Alhambra.  This 
practical experience could perhaps have altered his 
understanding of architectural restoration. We have 

analysed his restoration practice by studying his 
work at the Alhambra, where it is interesting to note 
that the practical examples that most radically con-
tradict his early theoretical vision are the projects for 
the completion of the Palace of Charles V. 

In order to correctly date and determine the inter-
ventions carried out by Leopoldo Torres Balbás in 
the Palace of Charles V,  we have made an in-dep-
th study of the Diary of Building-Works [Diario 
de Obras] kept by the architect conservator of the 
monument25, identifying all the restoration works 
and projects carried out in the Palace of Charles 
V by Torres Balbás. This documentation has been 
complemented with an exhaustive search of all the 
projects by Leopoldo Torres Balbás kept in the Ar-
chives of the Board of Trustees of the Alhambra 
and Generalife.

In  order to fully appreciate the critical interpreta-
tion that Torres Balbás made of the Palace of Char-
les V  so as to enable him to execute the different 
projects, we must first carry out a brief review of 
the history of the palace itself so as to understand 
its importance within the history of architecture.

LEOPOLDO TORRES BALBÁS’ 
CRITICAL INTERPRETATION OF 
THE PALACE OF CHARLES V  

On 29th June 1526, the Emperor Charles V made 
his first visit to Granada, where he established one 
of the command points of the Spanish Crown. Gi-
ven that he had grown up in the modern palaces of 
the court of Burgundy in Flanders, neither the King 
nor his Court could adapt to the “Moorish forms” of 
the Nasrid palaces in the way that their predecessors 

22.	 TORRES BALBÁS, L. “El aislamiento de nuestras catedrales”. Op. Cit.

23.	 CALDERÓN ROCA, B. “Gustavo Giovannoni y la didáctica de 
la arquitectura. Recepción en España a través de Leopoldo To-
rres Balbás”. Erph_: revista electrónica de patrimonio histórico, 19 
(2016), pp. 100-122.

24.	 CALDERÓN ROCA, B. “La herencia de Gustavo Giovannoni…”. 
Op. Cit.

25.	 TORRES BALBÁS, L. “Diario de las obras en la Alhambra: 1930-
1936”. Cuadernos de la Alhambra, 5 (1969), pp. 69-94.
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Leopoldo Torres Balbás’ first critical review of the 
Alhambra as a whole (of which we have a record) 
was drafted in 1924,  when he began his restoration 
work, taking as a starting point the General Plan for 
the Conservation of the Alhambra (1918)   and the 
General Plan for the Completion of the Palace of 
Charles V (1920), both drafted by Ricardo Velázquez 
Bosco29, the Architect Inspector of the Ministry of 
Public Instruction and Fine Arts.

had. The young Emperor’s grandparents had advised 
him to preserve the Alhambra as a way of remembe-
ring the conquest of Granada. He therefore decided 
to build a new Royal Palace and perform a series of 
adaptation works which became the first important 
examples of Renaissance architecture in Spain26. In 
1572, less than 50 years after construction of the pa-
lace had begun, the War of the Alpujarras broke out. 
This brought a halt to the building works, which 
until then had been funded out of the taxes imposed 
on the Moriscos27. As a result, the palace  remained 
incomplete until the 20th century [Illustration 1]. In 
spite of this, it has always been admired and respec-
ted by the successive generations who have visited it. 
Although most people agree on the grandeur of the 
palace, its location has often been criticized, conside-
ring it to be arrogant and provocative with regard to 
the adjacent Nasrid buildings28. The palace remained 
unfinished until three architects with the necessary 
awareness to defend the need to complete and restore 
the Palace succeeded each other in the position of ar-
chitect conservator of the Alhambra.

26.	 Fernando Marías suggests that the Tendilla-Mondéjar-Cenete 
family wanted to implement an Italianizing project that sought 
to introduce the Renaissance style into Spain. Íñigo López de 
Mendoza and his son Luis Hurtado de Mendoza played a funda-
mental role in this campaign as coordinators of the project for the 
new palace: MARÍAS, F. “Don Luis Hurtado de Mendoza y la ar-
quitectura de La Alhambra”. In: LÓPEZ GUZMÁN, R. (coord.). 
Los Tendilla. Señores de la Alhambra. Granada: Patronato de la 
Alhambra y Generalife, 1969, pp. 85-92.

27.	 The Muslims who continued living in  areas conquered by the 
Christians became known as mudéjares, and after they were 
forced to convert to Christianity they became known as moris-
cos, even though a large percentage of them continued to obser-
ve the traditions and customs of their ancestors. For many years 
after the taking of Granada,  Arabic customs remained evident 
in large parts of the territory ruled by the Spanish Crown. As a 
result, the culture of the Iberian Peninsula at that time should be 
seen as a complex blend of different traditions. A large number of 
the buildings erected during this period still had a clearly Arabic 
identity. In certain parts of the Iberian Peninsula ruled by Chris-
tian Kings, large sections of the population preserved the culture 
inherited from al-Andalus. This culture is known as mudéjar.

28.	 This westernizing perspective of the Alhambra in which the Pa-
lace of Charles V is viewed as sullying the exoticism of the Nasrid 
Palaces remains in force today.  The Palace of Charles V always 
seems to strike a discordant note in any linear description of the 
History of Architecture,  in which when one style begins to di-
sappear, a new one emerges. Within the complex phenomenon 
of the interrelation of meshes and contexts, this architecture is 
just as valid as its neighbours, the Nasrid Palaces. Studied at di-
fferent times and in relation to different eras, precisely because 
it is an unfinished building and has passed through numerous 
historical periods, it is today a palimpsest with an apparent degree 
of unity. The architecture of the Palace of Charles V appears to 
be an example of what Marvin Trachtenberg defined as a “Buil-
ding-in-Time”: TACHTENBERG, M. Building-in-Time. From 
Giotto to Alberti and Modern Oblivion. New Haven, Connecti-
cut: Yale University Press, 2010.

29.	 VELÁZQUEZ BOSCO, R. Plan de conservación de la Alham-
bra de Ricardo Velázquez Bosco. 1917. Archives of the Board of 
Trustees of the Alhambra and Generalife (hereinafter APAG) 
/002000/009; VÍLCHEZ VÍLCHEZ, C. “El Plan General de Con-
servación de la Alhambra de Ricardo Velázquez Bosco”. Cuadernos 
de la Alhambra, 26 (1990), pp. 249-264.

Illustration 1. View of the south façade of the unfinished Palace of 
Charles V. Around 1900.
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“By orders of the Directorate-General of Fine 
Arts issued respectively on 18th November 1926 
and 16th February 1928, the undersigned archi-
tect was commissioned, as Conservator of the 
Alhambra, to recommence the plan of building 
works drafted by Ricardo Velázquez and appro-
ved by Royal Decree of 28th June 1918”30.

Although we do not have any specific document 
offering his opinions about the particular case of 
the Palace of Charles V,  this can be inferred  from 
an analysis of the projects he later executed. In the-
se projects we observed that the criteria established 
earlier by Velázquez Bosco for the Palace of Charles 
V were taken as valid. 

The works that could be termed preliminary are 
those of excavation, investigation and consolida-
tion of the floor of the different parts of the buil-
ding and the consolidation of certain parts such 
as the gallery around the central courtyard, a job 
that must be carried out prior to the roof and the 
flooring. The first tasks of excavation and investi-
gation must cover not only the entire interior of 
the building, including the central courtyard and 
the wings behind each façade, but could also be 
extended to certain parts of the exterior adjacent 
to the building, so as to investigate anything that 
might still be buried there (…).

Another building work which, as explained earlier, 
must be performed prior to the construction of 
the different floors and roof, is the consolidation of 
the colonnade and of the gallery that surrounds the 
central courtyard, without which it could not bear 
the weight of the roof (…). Part III of this budget is 
devoted to the consolidation and restoration of the 
upper section of the same gallery (…). Finally, Part IV 
centres on the tiling of the ground floor of the gallery 
that runs around the central courtyard (…)”31.

 
Unlike the Nasrid Palaces, Velázquez Bosco could 
not find any “archaeological value” in the Palace of 
Charles V,  a sign that it was still viewed different-
ly. For these purposes, and as had been the general 
rule until then, the Palace of Charles V was seen as 
a beautiful empty shell, which did not interact well 
with its surrounding context.  This was not helped 
by its rundown degraded image. We assume that To-
rres Balbás’ opinion of it was in line with that of Ve-

lázquez Bosco,  in that by accepting the completion 
project and the ideas set out in it by his predecessor, 
he was tacitly endorsing his ideas. Leopoldo Torres 
Balbás  carried out a task of stylistic completion in 
the Palace of Charles V while in the Nasrid Palaces 
he followed his previously established method with 
a master formula in which he reverted recent buil-
ding works that distorted the historical vision of the 
building, while consolidating all other parts that see-
med to be at risk. As the Palace of Charles V was an 
unfinished building in a state of ruin, a new strategy 
was implemented which in practice contradicted his 
initial theoretical principles. This is why he tackled 
the project at two different levels: consolidation work 
on the existing structures, and completion works to 
finish off the unfinished parts. These latter works in-
volved greater interpretive complexity in that he deci-
ded, several centuries later, to carry out a project with 
the same architectural language used in the original 
construction of the Palace.

“It goes without saying that the proposal to copy 
some of the old features of this Palace as part of 
the completion work seems justified to us, as it 
is not a building of archaeological interest and 
in this case the problem is completely different 
from that of the Royal House or Arabic Palace, 
in which the only work we have done over the last 
five years has been strictly consolidation work”32.

Leopoldo Torres Balbás made clear that he was appl-
ying a different criterion, which sprang from the na-
ture of the building he was planning to restore. He 
also returned to the idea first proposed by Velázquez 
Bosco of creating a museum to house the pieces sca-
ttered around the Alhambra complex33. This was 
because the Palace of Charles V could no longer per-

30.	 TORRES BALBÁS, L. Proyecto de obras de terminación de la crujía 
norte y una parte de poniente del Palacio de Carlos V con el fin de 
instalar el Museo Árabe de Granada. APAG. 1928. /002000/024.

31.	 VELÁZQUEZ BOSCO, R. Proyecto de pisos y cubiertas y consolida-
ción del Palacio de Carlos V. Obras de terminación del Palacio de 
Carlos V. APAG. 1920. /002000/010.

32.	 TORRES BALBÁS, L. Proyecto de obras de terminación de la crujía 
norte y una parte de poniente del Palacio de Carlos V con el fin de 
instalar el Museo Árabe de Granada. APAG. 1928. /002000/024.

33.	 VELÁZQUEZ BOSCO, R. Proyecto de pisos y cubiertas y consolida-
ción del Palacio de Carlos V… Op. Cit. (n. 29). 
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form the original function for which in theory it was 
to be restored, that of an imperial residence, some-
thing that would have been especially absurd given 
that it had never actually been used for that purpose. 
It was therefore decided to adapt the Palace as a place 
for exhibiting all the pieces stored in the warehouses 
of the Alhambra. In this way, Leopoldo Torres Bal-
bás made one of the most important contributions 
to Spanish museology in the 20th century34.

OBJECTIVES AND CHRONOLOGY 
OF THE RESTORATION WORK 
CARRIED OUT BY LEOPOLDO 
TORRES BALBÁS IN THE 
PALACE OF CHARLES V

Leopoldo Torres Balbás followed the sequence set 
out by Velázquez Bosco in his overview of the pro-
ject for the Palace of Charles V, drafted in 192035. 
In this document he established that the purpose of 
the building would be to house the Museum of the 
Alhambra and to this end a series of building wor-
ks would be carried out to complete the unfinished 
building.  These would be preceded by another set 
of consolidation works which would enable the exe-
cution of the completion project.   The document 
drawn up by Velázquez Bosco  contains a detailed 
sequence of the planned building works:

«[…] in order to be able to begin the works for the 
completion of the Palace of Charles V in the Alham-
bra of Granada, it will be necessary first to carry out 
various jobs that could be considered as preparatory 
to those directly relating to the completion of the 
building, which are, primarily, the main roof and 
the floors, missing throughout the building, a work 
which, due to its importance, is difficult to carry out 
in parts […]   The works that could be regarded as 
preliminary are those of excavation, investigation 
and consolidation of the ground in the different 
parts of the building, and those of consolidation of 
certain areas such as the gallery that runs around the 
central courtyard, a job that must be done before 
work on the roof and the flooring.

[…] Another building work which, as explained 
earlier, must be performed prior to the building of 
the different floors and roof, is the consolidation of 
the colonnade and of the gallery that surrounds the 

central courtyard, without which it could not bear 
the weight of the roof (…)

 (…) Part III of this budget is devoted to the con-
solidation and restoration of the upper section of 
the same gallery. This section is in general in much 
poorer condition than the ground floor because it 
is less protected. This is because the vault covering 
the lower section of the gallery is missing. Comple-
ting it would improve its resistance, especially given 
the quality of the marble used in its construction.

[…] Finally, Part IV centres on the tiling of the 
ground floor of the gallery that runs around the 
central courtyard”36.

Torres Balbás followed these guidelines regarding the 
different stages of the completion project, as can be 
observed in his aforementioned Diaries of Building 
Works37.   We now offer various extracts from these 
Diaries relating to the works carried out in the Palace 
of Charles V which are transcribed in Annex B.

1924

6th June – Installation of the bronze rings on the 
south façade of the Palace of Charles V.

21st December / 15th May – Lowering of the 
Plaza de los Aljibes to obtain earth to fill up the 
main entrance hall of the Palace of Charles V.

1925

17th July – Installation of the door in the centre 
of the entrance hall in the west side of the Palace 
of Charles V.

27th October – Removal of the dry-stone wall 
next to the east gate of the Palace of Charles V

34.	 VILLAFRANCA JIMÉNEZ, Mª del M. “Leopoldo Torres Balbás 
y la Alhambra: criterios de intervención y propuestas de museo-
logía aplicada”. In: VILLAFRANCA JIMÉNEZ, Mª del M. & FER-
NÁNDEZ-BACA CASARES, Román (coords.). Leopoldo Torres 
Balbás y la restauración científica. Ensayos. Granada: Patronato 
de la Alhambra y Generalife e Instituto Andaluz de Patrimonio 
Histórico, 2013, pp. 75-100.

35.	 VELÁZQUEZ BOSCO, R. Proyecto de pisos y cubiertas y consolida-
ción del Palacio de Carlos V… Op. Cit. (n. 31).

36.	 Ibidem. 

37.	 TORRES BALBÁS, L. Proyecto de obras de terminación de la cru-
jía norte y una parte de poniente del Palacio de Carlos V con el fin 
de instalar el Museo Árabe de Granada. Op. Cit. (n. 25). 
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1926 

22nd June – The ornamental pairs and other 
parts of the chimney piece were taken to the 
upper floor of the Palace of Charles V, to the 
central lounge on the south façade, where there 
was a fireplace where they were assembled.

1927

5th April – moving of ashlars from El Secano to 
the Palace of Charles V to install them in the 
room with the fireplace.
15th December – building works on the 
chimney piece from the Mexuar, which had 
begun to be assembled on the upper floor of 
the Palace of Charles V.

1928

11th February – installation of the fireplace in 
the upper floor of the Palace of Charles V.

1929

28th January – erecting of scaffolding in the 
courtyard of the Palace of Charles V. 
25th June – removal of rubble from the low room 
of the Palace of Charles V next to the chapel.
28th October – installation of the second door 
in the upper floor of the Palace of Charles V. 
September / October – a groove is made in the 
cornice of the palace on the north and part of 
the west sides.
2nd November / 5th November – wall built 
with hollow bricks on the upper floor of the Pa-
lace of Charles V.
18th November / 28th December – painting of 
the new ceilings of the Palace of Charles V (4 on 
upper floor 1 on ground floor).
16th December – plastering of interior walls of 
the Palace of Charles V.

1930

16th January – building of wall in front of the 
toilet on the east façade of the Palace of Charles V.
17th January – installation of scaffolding on 
the wall crossing the west façade of the Palace of 

Charles V and elevation of walls demolished in 
the Palace of Charles V.
8th April – laying of marble floor in the Palace 
of Charles V in the large hall on the main 
floor.

21st June – opening of grooves in the upper 
part of the walls to house the beams and the 
framework for the missing floor in the Pala-
ce of Charles V. 

August- installation of a serpentine stone 
trim in the west wing.

January / March – work on the floors and 
cornice of the Palace of Charles V. 

1934

March – assembly of the studs for the four bal-
conies in the serpentine hall in the Palace of 
Charles V.

IMPORTANT INTERVENTIONS

It would be foolhardy to try to analyse in detail all 
the interventions that Torres Balbás carried out or 
planned to carry out in the Palace of Charles V. This 
study does not therefore seek to carry out a histori-
cal analysis of all the operations carried out in the 
Renaissance Palace during the 20th century and 
instead tries to understand from a general perspec-
tive, the effect that the building had on the restorer 
and vice versa. Due to the large number and wide 
variety of interventions, this study is divided into 
three categories: consolidation works, completion 
works and works that do not fall into either of the 
two previous groups, normally quite small, one-off 
interventions. 

In view of the above classification, we now present a 
selection from each of these groups of the most re-
presentative works carried out by Leopoldo Torres 
Balbás in the Palace of Charles V. These works have 
been selected because of the way they highlight the 
contrast with the restoration process in the other 
palaces in the Alhambra.
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SMALL INTERVENTIONS: THE 
STORY OF A FIREPLACE

After the taking of Granada and sometime after the 
Christian King and Queen confirmed their interest 
in maintaining the Alhambra as a symbol, various 
changes began to be made, so as to enable its new 
tenants to adapt the palace to their needs. One of 
these, which we will now go on to look at, involved 
transforming the Hall of the Mexuar in the Nasrid 
Palaces into a chapel. This was the place where the 
Sultan would hold meetings with his Council and 
give audience,  and the Qadi or judge would im-
part justice [Il. 2].  This area was first investigated 
by Manuel Gómez Moreno, an archaeologist from 
Granada, who when analysing the strange composi-
tion of the altarpiece came to the conclusion that it 
had been made from pieces of a fireplace, which was 
probably intended to have been installed in the Pa-
lace of Charles V if it had ever been completed. The 
pieces from the fireplace did not adapt exactly into 
the small dimensions of the space, and soon af-
terwards the pieces considered inappropriate for a 
place of worship were removed, as were those who-
se size did not adapt properly to the new scale, with 
the result that the different parts of the fireplace en-
ded up being scattered all over the complex.

It fell to Leopoldo Torres Balbás to gather all the pieces 
together again so to be able to reassemble the firepla-
ce in its intended original location [Il. 3]38. This was 

quite a radical decision in that it involved the selection 
of a specific stratum of history within which to frame 
the restoration work.  This tended to blur the reality 
of the Alhambra, a place where architectural styles did 
not exist as such. Instead, what we have are periods of 
time in which a specific type of architecture existed in 
terms of languages, gestures and compositions. 

The inevitable complexity inherent in restoration 
work challenges the idea of the single, universally 
applicable method that Torres Balbás  had earlier 
defended. Rather than shying away from this com-
plexity and opting for a pre-established methodo-
logical approach, he decided to carry out more de-
tailed research on the history of the place. This was 
the only basis on which he could conclude that the 
conservation of the altar would make it impossible 
to appreciate the only mediaeval Mexuar in Europe, 
a building of enormous importance that could not 
be correctly appreciated with the different elements 
that made up the chapel. Although the chapel itself 
was also a layer of the history of the Alhambra, he 

38.	 Between April 1927 and February 1928, various different tasks 
were carried out for the installation of the fireplace: 5th April 
(1927) – movement of ashlars located in the Secano to the Pa-
lace of Charles V to install them in the room with the fireplace; 
15th December (1927) – works on the fireplace from the Mexuar 
which they had started to assemble on the upper floor of the Pa-
lace of Charles V; 11th February (1928) – installation of the fire-
place on the upper floor of the Palace of Charles V.

Il. 2. Interior view of the Altar on the south wall of the Hall of the 
Mexuar, prior to the alteration work.

Il. 3. Palace of Charles V. Fireplace in what was believed to be its 
original position. 



193

Cuadernos de la Alhambra | number 54 | 2025 | pages 179-214

At the Alhambra  • LEOPOLDO TORRES BALBÁS AND THE PALACE OF CHARLES V. THEORETICAL APPROACHES AND PRACTICAL...

came to the conclusion that it was less important 
than the original space39. 

This small—albeit highly complex— intervention 
is an excellent example for understanding the reaso-
ning behind the theory of what he termed “scientific 
restoration”. Torres Balbás understood that architec-
tural restoration could not be reduced to principles, 
protocols and guidelines that had to be followed to 
the letter. Behind the apparent contradiction of his 
conservationist beginnings, there was a detailed pro-
cess of research and reflection about the history and 
restoration of architecture, even though this led him 
to restore it using an approach he had earlier force-
fully criticized. Torres Balbás  showed extraordinary 
scientific maturity, not only when it came to modi-
fying his principles when practical experience dicta-
ted, but also by broadening the focus of his study to 
a much wider context, Europe.  In this way, we can 
observe how Torres Balbás dispensed with the “single 
method” he applied in the earlier works carried out 
in the Nasrid Palaces, in order to begin developing a 
specific methodology for each intervention that was 
dictated by a cross-disciplinary analysis of the buil-
ding that had to be restored. 

CONSOLIDATION WORKS: 
ENTRANCE HALL 

We will now go on to look at the works for the con-
solidation of the entrance hall [Ils. 4 and 5], which 
Velázquez Bosco believed to be the most urgent. The 
entrance hall had been repeatedly abused, and was 
now totally blocked up, preventing access to the pa-
lace through the entrance originally intended for this 
purpose. Torres Balbás once again took up where his 
predecessor had left off and set about resolving the 
numerous issues involved, as he himself explained:

“The main portal of the Palace of Charles V, on 
the west façade, opens onto a spacious entrance 
hall decorated with Doric columns and niches, 
covered with a segmental vault with lunettes 

Il. 4. Section of the entrance hall of the Palace of 
Charles V. Drawn up by the author based on the 
project plans and report. The area where the work 
was carried out is highlighted in colour.

Il. 5. Floor plan of the entrance hall to the Palace 
of Charles V. Drawn up by the author based on 
the project plans and report. The area where the 
work was carried out is highlighted in colour.

39.	 This methodological process of research and critical positioning 
was defined by Barrios Rozúa as the selective conservation of the 
historical stratification: BARRIOS ROZÚA, J. M. “La conserva-
ción selectiva de la estratificación histórica en Leopoldo Torres 
Balbás…”. Op. Cit. (n. 11).
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built between 1592 and 1594, according to a design by Juan de Vega. 
This magnificent entrance hall is today unusable as some time ago it 
was excavated to a depth of two and a half to three metres. It is the-
refore impossible to access the great courtyard through it, nor may it 
be visited. Today the entrance to the courtyard is through the other 
smaller, less grandiose entrance halls”40.

For this purpose and given the highly dilapidated state of the entrance, 
a  consolidation project was drawn up. “Restoring this main entrance 
would help enhance the considerable architectural value of the pala-
ce. This is the objective of the enclosed project”41. The solution offered 
in the project was relatively straightforward. Making the entrance hall le-
vel, so as to be able to lay some floor that would make the entrance usable 
once again: “The first stage of the project will be to fill up the large hole in 

the entrance hall. On top of this 
well-compacted filling, a 30 cm-
thick layer of concrete will be 
poured, on top of which Sierra 
Elvira limestone floor slabs will 
then be laid […]”42.

These consolidation works 
can be understood as a first 
step to enable the execution 
of the completion works, 
which are perhaps more im-
portant for the purposes of 
this study.

COMPLETION 
PROJECTS

During this phase, the architect 
drafted the project for roof and 
flooring works and for work on 
the ceilings of the upper floor 
and the circular gallery [Il. 6]. 

“It includes the roof of the 
circular gallery around the 
courtyard. Once these and 
the ones prior to it have 
been built, the palace will 
be fully roofed –with the 
exception of the octagonal 
chapel in the north-east 
corner which we believe 
should be left unroofed 
because it would not ac-
cept a flat one–. The sto-
reys must be framed and 
fully completed, inclu-
ding ceilings, floors, doors 
and windows. The halls in 
the north wing and part 
of the west up to the main 
entrance hall, and the cen-

40.	 TORRES BALBÁS, L. Proyecto de sole-
ría del vestíbulo del Palacio de Carlos 
V. APAG. 1929. /002000/029.

41.	 Ibidem. 

42.	 Ibidem. 

Il.6. Project for the roof of the gallery of the Palace of Charles V.
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tral hall with the f ireplace in the south wing 
were included in previous budgets […]”43.

This project was divided into several phases.   For 
this analysis we will be studying the project overview 
drafted in 1928, as well as certain specific reports re-
ferring to the roofs and circular gallery — transcribed 
and enclosed in Appendix A—. As a starting point 
we will try to understand Leopoldo Torres Balbás’ 
general vision for the completion project.

“We believe that no alterations should be made to 
the palace’s exterior silhouette or to the impres-
sion created by its mass, which is why the project 
is to cover it with a flat roof,  using reinforced 
concrete, an ideal material for these purposes. We 
have no knowledge whatsoever of the plans that 
Machuca or any of his successors in the manage-
ment of the building works may have had with 
regard to the roof, something that reinforces even 

43.	 TORRES BALBÁS, L. Proyecto de Obras de Cubierta de La Gale-
ría Circular Del Palacio de Carlos V. APAG. 1929. /002000/027.

Il. 7. Cross section of the Palace of Charles V. Drawn up by the author based on the project 
plans and report. The area affected by the completion project is highlighted in colour.

Il. 8. Floor plan of the Palace of Charles V. Drawn up by the author 
based on the project plans and report. The area affected by the 
completion project is highlighted in colour.
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more strongly the idea of not altering its centu-
ries-old external appearance on the basis of hypo-
theses that are always highly debatable”44.

For those wishing to fully comprehend the de-
gree to which Torres Balbás is responsible for the 
current image of the monument, it is essential to 
grasp his idea of discreet intervention, his wish to 
conserve the exterior image of the palace as part 
of the overall landscape of the monument com-
plex.  This decision was taken on the basis of a 
detailed knowledge of the history of the building. 
He had studied the available information about 
the original plan and had not found any infor-
mation relating to the original proposals for the 
roofs. This is why he decided to cover the upper-
floor rooms that remained roofless in such a way 
as to ensure that the roofs did not jut out beyond 
the visual horizon of the elevation of the building 
as was.  Before taking a decision which perhaps 
would have had a more impactful result, he deci-

ded to avoid controversy, taking what he believed 
to be a reasonable position given his approach to 
architectural restoration: “[… the ceilings on this 
floor will be made from the same material and on 
top of them we will build a roof-terrace with  bric-
ks laid  Catalan-style with an air chamber formed 
by small brick partition walls and their correspon-
ding expansion joints”45. His construction solu-
tion for this problem was a concrete ceiling frame 
covered by a roof terrace. By contrast when it came 
to a solution for the circular gallery and in order to 
ensure the successful draining of rainwater from 
it, he decided to build a sloping roof covered with 
tiles. “For the roof, the old traditional roof tile was 
chosen as being more effective in this place than 
lead and less exotic than slate […]”46 [Ils. 7 and 8].

Far from adopting an architectural language born of 
the time in which it was being executed, the interior 
decoration of these ceilings echoed the language of 
the original project.  To this end, Torres Balbás  ca-
rried out an exhaustive study of the architectural 
features of the palace itself and of the chambers 
designed by Pedro Machuca (who by then was also 
believed to have designed the Imperial residence) for 
Charles V, in the Nasrid Palaces [Il. 9].

“The appendix to this project is for the comple-
tion of the north wing and part of the west wing 
up to the main entrance hall.   For this, we have 
used elements from the period in which it was 
constructed, namely the 16th century. These 
were inspired as far as possible by other existing 
elements in the Alhambra.  In this way in the 
main rooms, we have designed Renaissance-style 
coffered ceilings, copied from those in the rooms 
made for Charles V in the Royal House, although 
of course with larger dimensions in proportion 
with the size of the halls in whose ceilings they 
will be installed; locally-sourced marble flooring, 
also inspired by similar floors from the Renais-
sance, doors and windows with moulding and 

44.	 TORRES BALBÁS, L. Proyecto de obras de pisos y cubiertas de los 
salones del ángulo nordeste del Palacio de Carlos V. APAG. 1929. 
/002000/026.

45.	 Ibidem.

46.	 TORRES BALBÁS, L. 1929. Op. Cit. (n. 44).

Il. 9. Project for the completion of the Palace of Charles V. Detail in horizontal 
projection and elevation of the ceilings of the halls.
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motifs from the period, studied with examples 
from the first half of the 16th century in view”47.

At this point, we should go back to the discussion 
as to whether it was a good idea to carry out a com-
pletion project according to these criteria. The au-
thor himself had this to say: 

“It goes without saying that the proposal to copy 
some of the old pieces as part of the completion 
work on this Palace seems justified to us, as it is 
not a building of archaeological interest and 
in this case the problem is completely different 
from that of the Royal House or Arabic Palace, 
in which the only work we have done over the last 
five years has been strictly consolidation work”48.

The last project carried out to complete the roofs was 
the project for the circular gallery. Strangely, howe-
ver this was the only one which was executed just as 
Leopoldo Torres Balbás had stipulated. In the prepa-
ratory report, Torres Balbás commented that he had 
no doubts whatsoever about this project after having 
discovered that: “in the masonry walls of the interior 
circular ring, they left pockets for the rafters, joists 
and struts. All we have to do is to insert wooden pie-
ces with the right measurements into these pockets”. 
He was less sure about the point where the frame met 
the exterior ring: “in the upper part of a frieze there 
are some pockets which it seems were left to secure the 
brace or plate of the roof and a little channel carved out 
of the frieze, which continues in the circular design, to 
catch the waters from the roof.  There is no space for 
a stone parapet to hide it”.  These remarks are highly 
revealing for understanding what was going through 
Torres Balbás’ mind. He then went on to reflect about 
the different possible solutions that could be applied: 

“a) Install the plate a little further into the small 
channel and assemble the joists and rafters to it, 
forming a face with a sheet of lead, well overla-
pped by the roof.

b) Make sure that the roof tiles jut out beyond 
the moulding that extends furthest out from the 
cornice, so as to ensure that the rainwater pours 
directly into the courtyard.

c) Make eaves that overhang the cornice so as to ex-
tend the roof further outwards, examples of which 
can be found in Italian Renaissance palaces”.

In the end Leopoldo Torres Balbás opted for a solu-
tion somewhere between option a) and option c).  Be-
fore reaching this conclusion, he had to test the two so-
lutions to find out which would be more satisfactory.

Once the project for the circular gallery had been 
successfully executed, the palace was now complete 
with the exception of the chapel, which Leopoldo 
Torres Balbás claimed should never be covered as it 
could not take a flat roof. In this way he accepted 
that it was impossible to finish the chapel with a sa-
tisfactory, high-quality solution.

The projects for the completion of the Palace of Charles 
V highlight the difference in the methodology applied 
in the different buildings within the palace complex. 
The study of the architectural language of other buil-
dings from the same period, in order to adapt them 
and complete the project in a harmonious integrating 
way, should not be understood as a contradiction of his 
initial principles. The method had gradually evolved 
towards a practice that took the inherent complexity of 
architectural restoration into account.

IMPACT OF THE PALACE OF 
CHARLES V ON THE THEORY 
OF SCIENTIFIC RESTORATION 
AND THE RESPONSIBILITY 
OF TORRES BALBÁS FOR ITS 
PRESENT-DAY IMAGE

Scholars of the work of this Madrid architect agree 
that his restoration philosophy developed notably 
during his period as architect conservator of the 
Alhambra.   The first lectures he gave had a clearly 
informative, educational tone, however prior to this 
study the specific influence of the Palace of Charles 
V on restoration theory according to Leopoldo To-
rres Balbás had not been taken into account.

Leopoldo Torres Balbás drafted a project for the 
completion of the palace that mimicked the exis-
ting structures. The reasoning behind this decision 
can easily be checked against his early ideas:  the fact 

47.	 TORRES BALBÁS, L. 1929. Op. Cit. (n. 44). Ibidem. 

48.	 TORRES BALBÁS, L. 1929. Op. Cit. Ivi, (n. 32). 
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that the building had never been completed was an 
integral part of its history and the various difficul-
ties that prevented its completion were also part of 
its historical context. The project involved ignoring 
various historical strata, which although they had 
not been manifested physically did actually exist. If 
we could visually understand that architectural lan-
guages from different periods can tell us a lot about 
the different strata in a building’s history, this might 
cause us to speculate as to what events caused these 
strata to form. If Torres Balbás had permitted a visual 
reading of the unfinished building and its context, 
this would have enabled a better understanding of its 
history, allowing people for example to understand 
that the War of the Alpujarras, which brought the 
building work to a halt, was a historical event spar-
ked by the non-integration of religious diversity in 
Muslim-ruled territories after they fell into Christian 
hands. However, in his study of the palace, Leopoldo 
Torres Balbás justified his intervention on the basis of 
its lack of “archaeological value” or historical strata, 
due precisely to the fact that the palace had been an 
unfinished “work in progress” for four centuries.

This approach, which would have been hard to justi-
fy on the basis of his early theoretical principles, was 
endorsed by the evolution of these principles towards 
what is known today as scientific restoration. He had 
discarded the idea of a single universally applicable 
method and now believed that each building must 
be approached from its own particular perspective, 
which could only be ascertained through a specific 
in-depth study of the building in question.

In this study we have analysed the events in the life 
of Leopoldo Torres Balbás that could have spurred 
such a radical process of change in such a short pe-
riod of time. We believe that his work on the Pa-
lace of Charles V had an enormous influence on 
his vision of architectural restoration. This was the 
only completion project that he carried out and the 
only project that was diametrically opposed to his 
initial method in the sense of being the one that 
most diverged from the principles that he himself 
had established. It should therefore be considered 
one of the most mature, well-thought-out projects 
of his career.  Only through the  highly detailed, 
critical study of the history of the building could 

he have come to the conclusion that the best idea 
was to  draw up a completion project in the same 
architectural language as the original, giving greater 
value to the aesthetic unity of the Palace as a whole, 
than to the visual reading of its non-completion.

The project for the completion of the Palace of 
Charles V is the most radical example of scientific 
restoration in that it highlights the variety and ver-
satility of the solutions it offers, which are always 
dictated by the building itself and its history. In 
this way, the evolution in the theoretical princi-
ples on which Torres Balbás based his restoration 
projects was justified through a process in which 
he confronted theory and practice. The project for 
the completion of the Palace of Charles V marked 
the end of his single method, establishing a new 
approach in which each restoration project was 
dependent on an exhaustive study of the building 
itself. An in-depth, critical analysis of the building 
would lay the foundations for intervention on it. 

The Palace of Charles V played a fundamental 
role in the theory of scientific restoration, just as 
Leopoldo Torres Balbás did in the current image of 
the Palace of Charles V. In order to understand his 
degree of responsibility for the current image of the 
monument, it is important to realize that due to the 
vicissitudes of the first third of the 20th century, an 
extremely convulsive period in Spanish politics, the 
project drafted by Leopoldo Torres Balbás was itself 
unfinished. After being obliged to resign from his 
post, he was never reinstated and the architect Fran-
cisco Prieto Moreno took his place. However, and 
for the first time in the history of the monument, 
there seems to have been strong ties between the di-
fferent architects that held this post, with a clear, 
well-defined intention to solve its problems. This 
process was supported by the fact that each director 
approved the work done by his predecessor, taking 
their projects into account and making changes on 
the basis of the work that had already been done, 
according to their personal criteria. 

The completion of the Palace should not therefore be 
viewed as a single, isolated project. The Plan General 
or Overview Project which proposed that the Pala-
ce be used as a museum was the work of Velázquez 
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Bosco; while to Leopoldo Torres Balbás we owe the 
succession of adaptation works, and the project for 
the circular gallery; the reinstatement of the fireplace; 
the refurbishment of the entrance hall; the reinstate-
ment of the medallions on the façade; the installation 
of floors and decorative tile panels and the finishing 
of walls and partitions. However, his idea of flat roofs 
was never ultimately executed for the reason that he 
himself put forward: that this was not a satisfactory 
solution for the octagonal chapel49. In the end, Prie-
to Moreno, opted for an alternative solution for the 
roof via a complex system of gable roofs [Il. 10]. In 
this way, he provided a definitive solution for roofing 
the palace, despite notably altering its appearance 
from the outside, and adulterating the landscape of 
the Alhambra [Ils. 11 and 12]. Something that To-
rres Balbás took care not to do in his projects. None 
of these architects ever raised the possibility of com-
pleting the Palace of Charles V in a contemporary 
architectural language.

Leopoldo Torres Balbás’ theory of architectural resto-
ration underwent significant change when faced with 
the very specific challenge of the Palace of Charles V. 
His completion project emerges as a significant miles-
tone in his career, marking a turning-point away from 
his original principles and demonstrating his capacity 
to adapt his methodological approach, so laying the 
foundations for scientific restoration. This project in-
volved a clash between his general theoretical approach 
and a specific practical case which was solved by cas-
ting aside the single, universally applicable method 
in favour of a specific approach based on an in-depth 
knowledge and analysis of the building. The work of 
Velázquez Bosco, Torres Balbás and Prieto Moreno on 
the Palace of Charles V has converted it into a tangible 
testimony of the changes that took place in architectu-
ral restoration in the first half of the 20th century.

49.	 TORRES BALBÁS, L. 1929. Op. Cit. Ivi, (n. 44).

Il. 10. Floor plan for the Palace 
of Charles V. Comparison of the 
situation prior to the works on 
the left, and the finished Palace 
on the right. Drawn up by the 
author based on the project 
plans and report.
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Il. 11. Main elevation of the Palace of Charles V. Comparison of the 
situation prior to the works on the left, and the finished Palace on the 
right. Drawn up by the author based on the project plans and report.

Il. 12. Section of the Palace of Charles V. Comparison of the situation 
prior to the works on the left, and the finished Palace on the right. 
Drawn up by the author based on the project plans and report.
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ANNEX A. TRANSCRIPTION OF THE 
PROJECTS FOR THE COMPLETION 
OF THE PALACE OF CHARLES 
V IN THE ARCHIVES OF THE 
BOARD OF TRUSTEES OF THE 
ALHAMBRA AND GENERALIFE

ANNEX A.1. PROJECT FOR THE 
FLOOR OF THE ENTRANCE HALL 
OF THE PALACE OF CHARLES V50

Project for the floor of the entrance hall of the Pala-
ce of Charles V

Report

The main portal of the Palace of Charles V, on the 
west façade, opens onto a spacious entrance hall de-
corated with Doric columns and niches, covered with 
a segmental vault with lunettes built between 1592 
and 1594 according to a design by Juan de Vega. This 
magnificent entrance hall is today unusable, as some 
time ago it was excavated to a depth of two and a half 
to three metres. It is therefore impossible to access 
the great courtyard through it, nor may it be visited. 
Today the entrance to the courtyard is through the 
other smaller, less grandiose entrance halls. Resto-
ring this main entrance would help enhance the con-
siderable architectural value of the palace. This is the 
objective of the enclosed project.

The first stage of the project will be to fill up the 
large hole in the entrance hall. On top of this we-
ll-compacted filling, a 30 cm-thick layer of concrete 
will be poured, on top of which Sierra Elvira limes-
tone floor slabs will then be laid in the manner indi-
cated in the enclosed plans.

Three doors give onto this entrance hall from the 
exterior. The main one has a contemporary jamb, 
probably belonging to a concrete structure.

Following the order in established in the project, 
the other panels in the door were projected, as were 
the side entrances that give onto the entrance hall.

As the vault remains in perfect condition, the new 
floor planned here will be perfectly protected.

Granada

The Architect

APPENDIX A.2. GENERAL 
REPORT FOR 192851

REPORT

By orders of the Directorate-General of Fine Arts is-
sued respectively on 18th November 1926 and 16th 
February 1928, the undersigned architect was com-
missioned, as Conservator of the Alhambra, to recom-
mence the plan of building works drafted by Ricardo 
Velázquez and approved by Royal Decree of 28th June 
1918 inasmuch as they affect the Palace of Charles V, 
leading me to draft a project for the completion of 
its north wing, -the one immediately adjacent to the 
Royal House or Arabic palace for the purpose of ins-
talling a Muslim Art Museum in its halls, based on 
the numerous objects from the Alhambra already in 
it and those which appear continuously as a result of 
the excavations carried out in its terrain. These objects 
form collections such as that of 14th century ceramics, 
which is completely unknown and of enormous inte-
rest. In Part 2, Article 1, item 7 of the extraordinary 
budget for this year of the Ministry of Public Instruc-
tion and Fine Arts, the sum of 150,000 pesetas has 
been allocated for this purpose under the heading 
“Arabic Museum of Granada (Palace of Charles V)”.

If these works were to start soon, it is possible that 
they could be almost completed by the time of the 
Exhibition in Seville. We would then have some 
magnificent, spacious and beautifully decorated 
facilities in the Alhambra, which could be used 
temporarily for a multitude of different purposes 
related with this event.

There have been various projects, the majority of 
which are surely filed away in the Royal Academy of 
San Fernando and in this Ministry, which have been 
drafted over the last century in an attempt to finish 
this magnificent building. The most recent, covering 
“floors and roofs and consolidation”, was drafted by 
Ricardo Velázquez and dated 10th July 1920, with a 
budget contract of 1,133,324.71 pesetas.

-  -  -  -  -  -  -  -

50.	 TORRES BALBÁS, L. Proyecto de solería del vestíbulo del Palacio 
de Carlos V. APAG. 1929. /002000/029.

51.	 TORRES BALBÁS, L. Memoria general. 1928. APAG/002000/031.
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In the last five years, various building works have been 
carried out in the Palace of Charles V charged to an 
annual budget of 50,000 pesetas, which was recently 
cancelled. These works have included the installation 
of thick double-T profile steel beams on almost all the 
upper floor;  the filling in and tiling with Sierra Elvira 
stone of the main entrance hall;  the construction and 
installation of large wooden doors with bronze nails 
forming the entrance to the Palace and very recently 
the installation of the Italian fireplace, some of whose 
pieces had been used in the altar of the Mexuar. This 
fireplace has been installed in the central lounge on the 
upper floor, which gives on to the south façade.

-  -  -  -  -  -  -  -

We believe that no alterations should be made to the 
palace’s exterior silhouette or to the impression crea-
ted by its mass, which is why we propose to cover it 
with a flat roof, using reinforced concrete, an ideal 
material for these purposes. We have no knowledge 
whatsoever of the plans that Machuca or any of his 
successors in the management of the building wor-
ks may have had with regard to the roof, something 
that reinforces even more strongly the idea of not 
altering its centuries-old external appearance on the 
basis of hypotheses that are always highly debatable.

The appendix to this project is for the completion of 
the north wing and part of the west wing up to the 
main entrance hall.   For this, we have used elements 
from the period in which it was constructed, namely 
the 16th century. These were inspired as far as possi-
ble by other existing elements in the Alhambra.  In 
this way in the main rooms,  we have designed Re-
naissance-style coffered ceilings, copied from those in 
the rooms made for Charles V in the Royal House, 
although of course with larger dimensions in pro-
portion with the size of the halls in whose ceilings 
they will be installed; locally-sourced marble flooring, 
also inspired by similar floors from the Renaissance, 
doors and windows with moulding and motifs from 
the period, studied with examples from the first half 
of the 16th century in view. As regards the other cei-
lings in rooms of less importance in which coffers 
will not be installed so as not to increase the cost of 
the project unnecessarily,  these will be replaced by 
ceilings copied from others from the period, formed 
by a thick interlaced beam structure on top of Renais-

sance brackets. In those places in which the architect 
that designed the Palace planned to install vaults (the 
staircase linking the Royal House and the large hall on 
the ground floor), these will be made with the same 
design indicated in the available information, while 
those for which this information is missing will be ins-
pired by the beautiful, simple vaults conserved in the 
west and south entrance halls. Access to the rooms on 
the ground floor will be through the courtyard and to 
those on the upper floor by the main staircase. These 
rooms will therefore continue to have the sumptuous 
decoration corresponding to the palace to which they 
belong,  and could be used very well for a museum -the 
lighting would be excellent– or for the Library of the 
Alhambra, which as regards Muslim art is becoming 
quite important, and its archives in which fascinating 
documents for the history of the Alhambra and that 
of the expulsion of the Moriscos are kept.

It goes without saying that the proposal to copy some 
of the old pieces as part of the completion work on this 
Palace seems justified to us, as it is not a building of ar-
chaeological interest and in this case the problem is com-
pletely different from that of the Royal House or Ara-
bic Palace, in which the only work we have done over 
the last five years has been strictly consolidation work.

As regards the construction, we plan rowlock brick 
vaults in the transverse arches indicated on the plans 
and the walls between them, which will contain lune-
ttes partitioned in three sections in the standard form. 
The extrados will be filled with concrete, on top of 
which a marble floor will be laid.  The remaining floors 
in the main floor will be made of reinforced concrete as 
set out in the general plans and in the detail; the ceilings 
on this floor will be made from the same material and 
on top of them we will build a roof-terrace with bricks 
laid Catalan style with an air chamber formed by small 
brick partition walls and their corresponding expan-
sion joints. The floors and terraces will be calculated for 
a load of 400 kilos per square meter.  The structural ele-
ments of the floors and ceilings will of course be built 
of reinforced concrete, while the coffers and other de-
corative elements will be made of cement and plaster. 
The hooks and mechanical devices to hang them from 
will be previously built into the structure. The ceilings 
will be painted with oil paint and given a patina imi-
tating old wood. The walls will later be rendered and 
then finished with a coat of plaster of Paris.
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The floors, as explained earlier, will be made of loca-
lly-sourced marble or serpentine with motifs inspired 
by other floors from the period. All the rooms will have 
a moulded marble wall panel measuring 50 cm high.

We plan to remove a masonry wall in the west wing 
which today obstructs the windows and balconies on 
this façade and is unnecessary for the general stability 
of the building. We will use the stones removed from 
this wall to build another one on top of the walls of the 
large entrance hall on the west side, so that as well as 
eliminating these poorly positioned walls which obs-
truct the openings in the façades, one of the halls will 
be made bigger.

In this area, there is a mezzanine floor, –the ground 
floor is divided into two storeys– with an entrance 
from the landing on the staircase.

Alhambra of Granada, 30th July 1928 

THE ARCHITECT-DIRECTOR

APPENDIX A.3. BUILDING 
WORKS PROJECT: ROOF OF THE 
CIRCULAR GALLERY OF THE 
PALACE OF CHARLES V52

Palace of Charles V.

Gallery running around the circular courtyard

Sent to Madrid on 18th December 1929

Dear Sir,

I have the honour of sending you enclosed, in du-
plicate, the project for the roof of the gallery of the 
courtyard of the Palace of Charles V in the Alham-
bra, with a cost of 49,788.94 pesetas.

May God protect you for many years.

Alhambra of Granada, 17th December 1929.

The Architect-Director.

REPORT

Having been ordered by the Directorate-General of 
Fine Arts on 2nd December to urgently draw up the 
necessary building works projects for the protection 
and conservation of the roofs and courtyards of the 

Palace of Charles V in the Alhambra, I proceeded to 
draft a series of projects, the last of which is enclosed 
with this Report.  It covers the roof of the circular ga-
llery around the courtyard. Once these and the ones 
prior to it have been executed, the palace will be fully 
roofed –with the exception of the octagonal chapel in 
the north-east corner which we believe should never be 
roofed because it would not accept a flat roof–. Each 
floor must be framed and fully completed, including 
ceilings, floor coverings, doors and windows. The halls 
in the north wing and part of the west up to the main 
entrance hall, plus the central entrance hall with the 
fireplace in the south wing were included in previous 
budgets, part of which have been spent – 307,355.33 
pesetas for these building works; the six enclosed bud-
gets, of which this is the last, are for a total amount of 
297,762.70 pesetas.  This figure should not be regar-
ded as excessive given the magnitude of the building 
works and the quality of the floors and carpentry used 
in the halls, which will be totally finished.  Once the 
works have concluded, the Directorate of Fine Arts 
will have a superb building at its disposal, perfectly sui-
table for the installation of a great Museum of Arabic 
Art or for other purposes. And the building work left 
unfinished in the 16th century will at last have been 
completed after four centuries of abandonment.

As regards the project described in this report, there 
can be no doubts as to how they planned to cover 
the circular gallery.

In the  masonry walls of the  interior circular ring, 
they left pockets for the rafters, joists and struts. All 
we have to do is to insert wooden pieces with the 
right measurements into these pockets. There may 
however be some doubt as to how to finish this cei-
ling framework in the outer ring of the courtyard. 
In the upper part of a frieze there are some pockets 
which it seems were left to secure the brace or plate of 
the roof and a little channel carved out of the frieze, 
which continues in the circular design, to catch the 
water from the roof.   There is no space for a stone 
parapet to hide it, which means, in our opinion that 
three possible solutions could be implemented:

52.	 TORRES BALBÁS, L. Proyecto de Obras de Cubierta de La 
Galería Circular Del Palacio de Carlos V. APAG. 1929. 
APAG/002000/027.
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a)	 Install the plate a little further into the small 
channel and assemble the joists and rafters 
to it, forming a face with a sheet of lead, well 
overlapped by the roof.

b)	Make sure that the roof tiles jut out beyond 
the moulding that extends furthest out from 
the cornice, so as to ensure that the rainwater 
pours directly into the courtyard. 

c)	 Make eaves that overhang the cornice so as 
to extend the roof further outwards, exam-
ples of which can be found in Italian Re-
naissance palaces.

We believe that solution “a” would be more suitable 
and above all more in accord with the existing infor-
mation, as it keeps the channel in operation; but we 
believe that solutions “a” and “c” should be tested 
before later applying in situ the one that offers the 
best results. Solution “b” has been directly discar-
ded as a bad solution in both construction and ar-
chitectural terms.

For the roof, the old traditional roof tile was chosen 
as being more effective in this place than lead and 
less exotic than slate.

As the rafters are very near the roof and as they use 
the quite large Madrid scantling, rafter ties are un-
necessary, and the ceiling frame can be laid directly 
on top of them. 

Between the joists, we will build a very shallow, sim-
ple ceiling made of wooden ties.

Alhambra of Granada, 17th December 1929.

The Architect Director.

SUMMARY

Cost of the building works 	 49,541.24

Payer’s commission 0.5 % 	  247.70

Total 	 49,788.94

This budget comes to a total of forty-nine thousand 
seven hundred and eighty-eight pesetas and nine-
ty-four cents.

Alhambra of Granada, December 1929

The Architect Director

APPENDIX A.4. COMPLETION PROJECT: 
ROOM WITH THE FIREPLACE IN 
THE PALACE OF CHARLES V53

Project for the completion of the room with the fi-
replace in the Palace of Charles V in the Alhambra

Palace of Charles V

Room with the Fireplace

Sent to Madrid on 4th December.

59.076,20

The most excellent Director General of Fine Arts:

Dear Sir.

I have the honour of sending you enclosed, in du-
plicate, the project for the completion of the room 
with the fireplace in the Palace of Charles V in the 
Alhambra of Granada, drafted in accordance with 
the Order issued by the Office of the Director on 
2nd July, for a total amount of 49,076.20 pesetas.

May God protect you for many years.

Alhambra of Granada, December 1929.

The Architect Director.

Report

In Royal Order of 22nd June of the year in progress, 
the amount of 50,000 pesetas was allocated for the 
completion of the building works in the room on 
the main floor of the Palace of Charles V in which 
the Genoese fireplace was recently assembled, some 
of whose pieces had been used as an altar in the cha-
pel or ancient Mexuar of the old Royal House. By 
Order of the Kingdoms of Fine Arts of 2nd July, I 
was ordered to draw up the relevant project.

The same system has been followed as in the parts 
of the palace whose completion works are now qui-
te well advanced:   reinforced concrete beams and 
framework, a flat roof-terrace on top with expan-
sion joints and lead drains;   coffered ceiling below 
made with fibre plaster, inspired in some from the 
16th century and which will later be  covered with 

53.	 TORRES BALBÁS, L. Proyecto de terminación de la sala de la Chi-
menea del Palacio de Carlos V. 1929. APAG/002000/032.
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patina imitating an ancient moulding;  flooring and 
trim in polished locally sourced marble; walls cove-
red with plaster imitating ashlars and doors and bal-
conies according to 16th century models conserved 
in the Alhambra. An outlet for the smoke from the 
chimney already exists, which is why the fireplace 
was installed here. This outlet must be extended to 
enable it to be used properly. 

The spaciousness of this room, its situation and its 
beautiful fireplace will make it, once finished, one 
of the most beautiful in the Palace of Charles V.

Granada, Alhambra.

The Architect Director.

SUMMARY

Cost of the building works 	 48,832.04

Payer’s commission 0.5% 	  244.16

Total	 49,076.20

This budget comes to a total of forty-nine thousand 
and seventy-six pesetas and twenty cents.

Alhambra of Granada ….

The Architect Director

Project for the completion of the room with the fi-
replace in the Palace of Charles V in the Alhambra.

APPENDIX A.5. PALACE OF 
CHARLES V - EAST WING 192954

Palace of Charles V 

East Wing. 49,361.74.

Sent to Madrid on 14th December 1929.

Dear Sir,

I have the honour of sending you enclosed, in du-
plicate, the project for the floors and roof of the 
halls in the east wing of the Palace of Charles V in 
the Alhambra, with a cost of 49,361.74 pesetas.

May God protect you for many years.

Alhambra of Granada, December 1929.

The Architect Director.

His Excellency the Director-General of Fine Arts.

Report.

Having been ordered by the Directorate-General of 
Fine Arts on 2nd December of the year in progress to 
urgently draw up the necessary building works pro-
jects for the protection and conservation of the roofs 
and floors of the Palace of Charles V in the Alhambra.

This project, which covers the floors and roof of the 
East Wing between the southeast corner and the cha-
pel is the last one affecting the structure of the wings of 
the Palace. One further project still pending will cover 
the roof of the gallery of the circular courtyard, and 
with this, this great building which has been unfini-
shed since its construction in the 16th century will be 
completed with floors and ceilings. The only jobs left 
to do will be some complementary jobs in part of the 
Palace, such as tiling, plastering, doors, windows, stai-
ned glass windows and decoration of the ceilings.

The works planned in this project involve building 
an ellipsoidal vault on top of transverse arches in the 
entrance hall on the east side. There are numerous 
examples of this kind of vault in Italian Renaissance 
palaces which can serve as models.

On top of the walls on the ground floor of this en-
trance hall, we will build two other masonry walls 
which will divide the wing into three halls, as un-
doubtedly was initially planned. The halls on either 
side of the entrance hall have double-T iron beams 
with a 32-profile installed in 1923,  which support 
Catalan style brick vaults with a double leaf made 
of brick and wooden planks. The three halls on the 
upper floor will be covered with a reinforced con-
crete board frame with beams made of the same ma-
terial, as has been done and projected in the rest of 
the Palace. On top of this floor, we will build a Ca-
talan-style roof terrace with an air chamber, expan-
sion joints and lead drains from which the rainwater 
which will pour into a channel made in the corners 
of the palace and then run down iron drainpipes 
in chases made in the interior of the facade walls, 
and from there into the general water drainage sys-

54.	 TORRES BALBÁS, L. Proyecto de obras para la protección y conser-
vación de las cubiertas y pisos del Palacio de Carlos V (Crujía de 
levante). 1929. APAG/002000/028.
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tem. This system has also been endorsed in practice 
given that it has proved successful in the part of the 
building where roofs have been installed.

Alhambra of Granada, December 1929.

The Architect Director.

Summary.

Cost of the building works	  49,116.16

Payer’s Commission 0.5 % 	  235.58

Total 	  49,361.74

This budget comes to a total of forty-nine thou-
sand three hundred and sixty-one pesetas and se-
venty-four cents.

Alhambra of Granada, December 1929.

The Architect Director 

APPENDIX A.6. PROJECT FOR 
BUILDING WORKS ON THE FLOORS 
AND ROOFS OF THE HALLS IN 
THE SOUTH-WEST CORNER OF 
THE PALACE OF CHARLES V55 

Palace of Charles V: Project for the south-west corner

		  49,983.50

Sent to Madrid on 5th December.

I have the honour of sending you enclosed, in dupli-
cate, the project for the completion (structure) of the 
halls in the southwest corner of the Palace of Charles 
V in the Alhambra, with a cost of 49,983.50 pesetas.

May God protect you for many years.

Alhambra of Granada, 5th December 1929.

The Architect Director.

His Excellency the Director-General of Fine Arts 

REPORT

In accordance with orders from the Directorate 
General of Fine Arts, we will continue with this 
project for building works for the completion of 
the Palace of Charles V in the Alhambra in Gra-
nada,  limiting ourselves for now to the structures 
of floors and ceilings. Pending completion are the 

works that were covered by a project approved in 
1927 and which involved the full completion of 
both the structure and decoration of the part of the 
palace between the chapel and the entrance hall on 
the west facade,  in other words of the north wing 
and part of the west. It is planned to continue these 
works at that point, so that within the framework 
of this current project, they will reach the whole of 
the southwest corner of the palace between the west 
and south entrance halls.

As in this part there are two stone walls perpendi-
cular to the facades that were built after said faça-
des and which cut the balconies, we propose to take 
them down and use the stones to construct another 
wall on top of the one in the west entrance hall on 
the upper floor,  and another parallel to the faca-
de, in the place indicated in the plans, so that it may 
act as a support for the floor beams and it will only 
be necessary to build on the two lower floors given 
that in the top floor there is a large arch on which 
the beams can rest.

This will result in a change in the position of some 
of the iron beams installed in 1923. They currently 
rest on the transversal walls that are going to be re-
moved, and will have to be placed perpendicular to 
the façades.

On top of these beams, we will install a Cata-
lan-style vaulted floor with three leaves and board.

We propose to cover the upper floor with reinfor-
ced concrete beams and board, just as we have done 
in the part that is about to be finished.

The Catalan-style roof terrace on top of this con-
crete ceiling, the roof and terrace above the main 
staircase and the gap left in the southwest corner 
between the wall of the courtyard and the walls of 
the wings, are not included in this project because 
they are covered by another one.

Granada, Alhambra, December 1929.

The Architect Director

55.	 TORRES BALBÁS, L. Proyecto de terminación y estructura de 
los salones del ángulo sudoeste del Palacio de Carlos V. 1929. 
APAG/002000/033.
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APPENDIX B. TRANSCRIPTION OF THE DIARIES OF BUILDING WORKS56

1923

17 April TAKING OFFICE
19 April Start - REFURBISHMENT OF THE OLD GOVERNOR’S ROOMS 
23 April Start- FILLING IN THE EXCAVATIONS NEXT TO THE GATE OF JUSTICE AND THE PLAZA DE LOS ALJIBES
25 April Start- DRAFTING OF THE PROJECT FOR THE COURTYARD OF THE HAREM AND ADJACENT ROOMS 
28 April REMOVAL OF THE SCAFFOLDING THAT JOINED THE PALACE OF CHARLES V WITH THE ENTRANCE TO THE ROYAL HOUSE
4 May Start - REPAIR OF THE FLOOR OF THE SALA DE LA BARCA
12 May Finish - REPAIR OF THE FLOOR OF THE SALA DE LA BARCA AND GOVERNOR’S ROOMS
14 May Start – REPAIRS TO PLAZA DE LOS ALJIBES AND THE SYSTEM FOR WATERING NEARBY GARDENS
25 May Start - REPAIR OF PIECE OF WALL THAT HAD FALLEN DOWN NEAR THE TOWER OF LAS INFANTAS

26 May
Finish – REPAIRS TO THE PLAZA DE LOS ALJIBES
Start - REMOVAL OF STONE INFILL IN THE PASSAGE BETWEEN THE HALL OF THE AMBASSADORS AND THE TOWER OF COMARES (WORK SUSPENDED A 
FEW DAYS LATER)

30 May INSTALLATION OF 16TH CENTURY DOOR IN THE PASSAGE BETWEEN THE SALA DE LA BARCA AND THE IRON BALCONY

13 June
INSTALLATION OF WOODEN DOOR IN THE SALA DE LA BARCA
Finish - REPAIR OF PIECE OF WALL THAT HAD FALLEN DOWN NEAR THE TOWER OF LAS INFANTAS

14 June Start - INSTALLATION OF STEPPED PARAPET IN THE STAIRCASE GOING UP FROM THE DITCH NEXT TO THE TORRE DE LOS PICOS TO THE CHEMIN DE RONDE

25 June OPENING OF BLOCKED UP WALL IN THE STAIRCASE GOING DOWN TO THE PATIO DE LOS CIPRESES - INSTALLING ORIGINAL WOODEN DOOR 

21 June Finish - INSTALLATION OF STEPPED PARAPET IN THE STAIRCASE GOING UP FROM THE DITCH NEXT TO THE TORRE DE LOS PICOS TO THE CHEMIN DE RONDE 
2 July Start - CLEANING OF MODERN PLASTER FINISHES ON THE WALLS OF THE CORRIDOR LEADING TO THE GOVERNOR’S ROOMS 

7 July
Finish - CLEANING OF MODERN PLASTER FINISHES ON THE WALLS OF THE CORRIDOR LEADING TO THE GOVERNOR’S ROOMS 
REPAIR OF THE FLOOR UNDER THE TOWER OF LOS PICOS
REPAIR OF THE BARS ON THE TWO WINDOWS IN THE GOVERNORS’ STABLE 

14 July Start -REMOVAL OF THE RUBBLE PILED UP IN THE LOWER PART OF EL PARTAL
27 July Finish - DRAFTING OF THE PROJECT FOR THE COURTYARD OF THE HAREM
30 July Start - REINFORCEMENT OF THE TOWER OF LAS DAMAS

August and 
September

HOUSE OF THE ROOM WITH THE PAINTINGS

CLOSING OF DOORWAY
REPAIR OF THE FLOOR
REINFORCEMENT OF THE COFFERED CEILING
(January 1924) OPENING OF BLOCKED WINDOW

HOUSE OF VILLOSLADA AND HOUSE TO THE EAST OF IT RECONSTRUCTION BASED ON THE DOCUMENTS

LOWER PART OF EL PARTAL EXCAVATION OF LOWER PART OF EL PARTAL, BETWEEN THE ARABIC HOUSES, TOWER OF EL 
PEINADOR AND PALACE OF CHARLES V

HOUSE BELONGING TO JOSÉ GONZÁLEZ PAREJA REINFORCEMENT AND REPAIR OF THE WALLS
GWINNER’S HOUSE REMOVAL OF REMAINS 

TOWER OF LAS DAMAS

REINFORCEMENT OF STRUCTURAL FRAMEWORK
REINFORCEMENT OF EAVES
CLEANING OF EXTERIOR WALLS
REPAIR OF INTERIOR WALLS

PÓRTICO AND TOWER
RECONSTRUCTION OF THE LOWER PART OF THE PILASTERS 
REFURBISHMENT OF THE ROOF
REBUILDING OF THE EAVES

28 September Finish - PROJECT FOR THE CONSOLIDATION AND REPAIR OF THE GALLERY OF MACHUCA
9 October Start - REPAIR OF THE GUARD HUT IN THE WOODS
14 October Finish - REPAIR OF THE GUARD HUT IN THE WOODS

19 October LIMESCALE CLEANED OFF THE CHIMNEY SITUATED IN THE ROOM OF CHARLES V WHERE THE WOODEN REMAINS ARE, REMOVAL OF THE 
PARTITION THAT CLOSED OFF THE HEARTH.

20 October Start - REPAIR WORKS ON THE ARCHITECT-DIRECTORS’S HOUSE. NEW BATHROOM AND REPAIRS TO THE KITCHEN 
20 December Finish - REPAIR WORKS ON THE ARCHITECT-DIRECTORS’S HOUSE. NEW BATHROOM AND REPAIRS TO THE KITCHEN 
30 October Start - FILLING IN OF EXCAVATIONS CARRIED OUT NEXT TO THE PUERTA DEL VINO AND REMOVAL OF RUBBLE FROM THE NEARBY DUNGEON 
26 November Start - BUILDING WORKS COURTYARD OF THE HAREM
27 November Start - REPAIR OF THE LOWER PART OF THE PUERTA DEL VINO
3 December Start - CONSTRUCTION GUARD’S HUT AT THE GATE OF THE ALCAZABA
12 December INSTALLATION OF COAT OF ARMS OVER THE GATE OF THE ALCAZABA
14 December Finish - EMPTYING THE DUNGEON OF RUBBLE
18 December Start - REMOVAL OF COATS OF PLASTER FROM THE FAÇADES OF THE PUERTA DEL VINO
19 December Start - SEARCH FOR THE SECRET STAIRCASE TO THE TOWER OF EL PEINADOR
21 December Start - OPENING WITH VAULTS OF THE EXCAVATIONS NEXT TO THE TOWER OF JUSTICE
22 December OPENING TO THE PUBLIC OF THE PUERTA DEL VINO

56.	 TORRES BALBÁS, L. Libro diario de obras y reparos de la Alham-
bra. APAG/Libro 480. References to the works carried out by To-
rres Balbás in the Palace of Charles V are highlighted in bold type.



208

Cuadernos de la Alhambra | number 54 | 2025 | pages 179-214

José Miguel Sambucety Rueda

1924

9 January Start - BUILDING WORKS IN THE HALL OF GOVERNORS (suspended a few days later)
10 January Start - LAYING OUT OF THE GARDENS OF EL PARTAL
14 January Start - INSTALLATION OF MARBLE TILES AND PARTITION WALLS IN THE STONE BENCHES IN THE COURT OF COMARES
19 January Finish - INSTALLATION OF MARBLE TILES AND PARTITION WALLS IN THE STONE BENCHES IN THE COURT OF COMARES
20 January Finish - REPAIR OF THE EXCAVATIONS NEXT TO THE HIGH PART OF THE TOWER OF JUSTICE
21 January Start - MARBLE FLOOR FOR THE ROOM IN THE BATHS THAT OPENS ONTO THE ROOM NEXT TO THE ONE WITH THE SMALL BASIN. 

2 February INSTALLATION OF MARBLE DOOR PANELS, JAMBS AND DINTELS IN THE TWO DOORS IN THE FAÇADE OF COMARES LEADING TO THE COURTYARD 
OF THE CUARTO DORADO

6 February PLANTING OF CYPRESS TREES IN THE OLD GARDEN OF MACHUCA AND THE ONE ON ITS WEST SIDE

11 February

CLOSURE OF THE DOORWAY IN THE ALCOVE TO THE SOUTH OF THE HALL OF KINGS LEADING TO EL PARTAL
PLANTING WORK IN THE WOODS
Continuation - OPENING OF A PASSAGE IN THE SALA DE LA BARCA AND HALL OF THE AMBASSADORS
INSTALLATION OF A DOOR IN COMARES TO THE COURTYARD OF THE CUARTO DORADO

17 March

Continuation - Excavations in the stable of the Governors and filling in of same
Lowering the entrance ramp to the Palace
Remaking of staircase
General cleaning of elements

27 March Start - Refurbishment of the old rooms of the Governors
9 April Start - Demolition of the drinking fountain in the Calle Real

15 April
Replacement of the drinking fountain built by Cendoya next to the Church of Santa María with a chamfered staircase
Restarting - Building work in the Tower of Las Damas

17 April Start - BUILDING OF PAVILION ABOVE THE FOUNTAIN IN THE GARDENS OF EL PARTAL
3 May Finish - Repair of the room in the museum 
5 May Start - BUILDING WORK IN THE WEST WING OF THE COURT OF THE MYRTLES 
15 May Start - Building of a wall in the path running from the Gate of Justice to the Hotel Washington Irving

31 May
Finish - Installation of marble floor in the portico of the Tower of Las Damas
Bricking up of the door opened by Gwinner towards the staircase of the viewpoint 
Opening of the necessary arches in the tower and in the porticos

6 June Start - Installation of the bronze rings in the south façade of the Palace of Charles V

18 June

Finish - Installation of the bronze rings in the south façade of the Palace of Charles V 

Start - BUILDING WORKS IN THE GARDEN BETWEEN THE CHURCH OF SANTA MARÍA AND THE CALLE REAL

Start - BUILDING OF FLIGHT OF STEPS DOWN TO THE LEVEL OF THE POND IN EL PARTAL
Start - RECREATION OF THE POPLAR GROVE

27 June Start - RESTABLISHMENT OF THE OLD PATH UP TO THE TOWER OF LOS PICOS
13 July Start - DRAFTING OF THE PROJECT FOR THE FLOORING AND THE DOORS FOR THE ENTRANCE HALL TO THE PALACE OF CHARLES V

11 July
Finish - LAYING OF THE FLOOR OF THE COURTYARD OF THE HAREM AND NEARBY PREMISES
Start - REPAIR OF THE WATER PIPES OF THE COURTYARD OF DARAJA, COURTYARD OF LA REJA AND THE BASIN FOR ABLUTIONS IN THE BATHS 

9 August
Finish - REMOVAL OF THE REMAINING SCAFFOLDING ON THE TOWER OF LAS DAMAS 
Start - LAYING OF THE FLOORING IN THE TOWER OF LAS DAMAS

14 August Finish - LAYING OF THE FLOORING IN THE TOWER OF LAS DAMAS
18 August Restart - WORKS ON THE WAY OUT FROM THE STAIRCASE WHICH RUNS UNDERNEATH THE TOWER OF EL PEINADOR TO THE WOOD
19 September Finish - WORKS ON THE WAY OUT FROM THE STAIRCASE WHICH RUNS UNDERNEATH THE TOWER OF EL PEINADOR TO THE WOOD 
19 November Finish - RE-ESTABLISHMENT OF THE OLD STAIRCASE UP TO THE TOWER OF LOS PICOS

1 October

Start - REPAIR OF THE EARTHEN FLOOR OF THE TOWER OF JUSTICE
Start - REPAIR OF CRACKS IN THE TOWER OF JUSTICE IN THE FAÇADE OF THE COURT OF LOS ALJIBES
Start - BUILDING WORKS IN THE GALLERY OF MACHUCA
Start - REPAIR OF THE VIEWPOINT AND THE STAIRCASE IN THE TOWER OF LAS DAMAS

11 October
Finish - REPAIR OF THE EARTHEN FLOOR OF THE TOWER OF JUSTICE
Finish - REPAIR OF CRACKS IN THE TOWER OF JUSTICE IN THE FAÇADE OF THE COURT OF LOS ALJIBES

15 October Start - EXPLORATION OF THE PASSAGE OF COMARES ALONG THE OUTER WALL OF THE TOWER ON THE EAST SIDE
23 October Start - REPAIR OF PART OF THE SERVICES IN THE BATHS
7 November Start - BUILDING WORKS IN THE ROOM THAT LEADS TO THE CUARTO DORADO FROM THE ENTRANCE
10 November Start - PLANTING OF CYPRESSES IN THE GARDEN OF LA DARAJA

14 November Start - REPLACEMENT OF THE PARTITION WALL THAT CLOSED OFF THE PASSAGE BETWEEN THE COURT OF THE LIONS AND THE HALL OF THE 
ABENCERRAGES

17 November Start - REPAIR OF THE ROOM IN THE BATHS ABOVE THE VAULT AT THE ENTRANCE TO THE BOILER 

20 November
Start - REPAIR OF THE BASTION OF THE IRON GATE
Start - REMOVAL OF THE EXTERIOR RENDER FROM THE WALL TRIM OF THE HALL OF KINGS TO THE EAST

21 December Start - LOWERING OF THE PLAZA DE LOS ALJIBES IN ORDER TO FILL THE MAIN ENTRANCE HALL OF THE PALACE OF CHARLES V WITH EARTH 
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1925

5 January
Start - BUILDING WORK IN THE VIEWPOINT OF THE TOWER OF LAS DAMAS
Start - BUILDING WORK IN THE EAST CHEMIN DE RONDE OF THE TOWER OF COMARES

14 January Finish - BUILDING WORK IN THE VIEWPOINT OF THE TOWER OF LAS DAMAS
15 January Start - LOWERING OF THE WALL BETWEEN THE ENTRANCE TO THE ROYAL HOUSE AND THE COURT OF MACHUCA
2 February Start - CLOSING UP OF THE SPACE LINKING THE PUERTA DEL VINO WITH THE HOUSE OF ABELARDO LINARES
23 February Restart - EXPLORATION IN THE WEST WING OF THE COURT OF THE MYRTLES
11 March DRAFTING OF THE PROJECT FOR THE REPAIR OF THE SOUTH PAVILION OF THE COURT OF THE MYRTLES
16 March Restart - BUILDING WORKS IN THE SMALL KITCHEN TO THE NORTH OF THE COURT OF THE LIONS 
25 March DRAFTING OF PROJECTS FOR THE REBUILDING OF THE DINING-ROOM ADJACENT TO THE HALL OF COMARES 
13 April Finish - BUILDING WORKS IN THE SMALL KITCHEN TO THE NORTH OF THE COURT OF THE LIONS
1 May Restart - REPAIR OF THE TOWER OF THE CHEMIN DE RONDE NEXT TO THE TOWER OF LOS PICOS
10 May Start - REPAIR OF SEWER NEXT TO THE PUERTA DE LOS CARROS

12 May Start - REMOVAL OF THE PARTITION WALL SEPARATING THE DINING-HALLS OF CHARLES V FROM THE ROOM BETWEEN THE VIEWPOINT OF LA 
DARAJA AND THE HALL OF THE TWO SISTERS

15 May Finish - BUILDING WORKS ON THE ENTRANCE HALL TO THE PALACE OF CHARLES V
21 May REMOVAL OF THE GRAVESTONE SITUATED IN THE ORATORY HOUSE
22 May Start - REMOVAL OF THE FLOOR OF THE CHAPEL OR MEXUAR
29 May Start - BUILDING WORKS ON THE FLOOR OF THE ROOM SITUATED BENEATH THE STAIRCASE RUNNING DOWN FROM THE COURT OF LA REJA
29 June Start - LOWERING OF THE PARAPET WALL BETWEEN THE PLAZA DE LOS ALJIBES AND THE COURT OF MACHUCA

Start - EMPTYING OUT OF THE ROOMS FULL OF STONES FROM THE UNDERGROUND AREAS OF THE TOWER OF COMARES
5 July Start - WORK ON THE FLOOR OF THE MEXUAR
8 July Start - TAKING DOWN OF THE ALTAR IN THE MEXUAR
17 July INSTALLATION OF THE CENTRAL DOOR IN THE WEST ENTRANCE HALL OF THE PALACE OF CHARLES V
20 July Start - REBUILDING OF A WALL THAT HAD FALLEN DOWN IN THE WOOD 
21 July Finish - TAKING DOWN OF THE ALTAR IN THE MEXUAR

August and 
September

REPAIR OF THE EXIT FROM THE COURT OF THE LIONS TO EL PARTAL
REMOVAL OF THE MODERN COATINGS ON THE WALLS OF THE TOWER OF COMARES AND THE SALA DE LA BARCA
THE FOUNTAIN NEXT TO THE HOTEL WASHINGTON IRVING AND THE FOUNTAIN NEAR THE PUERTA DE LAS GRANADAS WERE CONNECTED TO 
THE WATER SUPPLY
WHITEWASHING OF THE WALLS OF THE ROOMS OF CHARLES V AND THE HALL OF THE TWO SISTERS

27 July Start - REMOVAL OF THE INFILL TO THE WEST OF THE TOWER OF EL CUBO IN THE ALCAZABA
21 October Start - REPAIR OF THE CEILING FRAMEWORK OF THE GUARD’S HUT IN THE WOODS 
27 October Start - REMOVAL OF THE DRY WALL THAT STOOD NEXT TO THE EAST DOOR OF THE PALACE OF CHARLES V
4 November Start - BUILDING WORKS IN LA RAUDA

1926

27 January Start - WORK IN THE SALA DE LA BARCA

29 January
Finish – DRAFTING OF PROJECT “REPAIR OF THE EAST PAVILION OF THE COURT OF THE MYRTLES”
Start - REPAIR OF THE EAST PAVILION OF THE COURT OF THE MYRTLES

12 February Start - DEMOLITION OF THE CARMEN DE SAN MATÍAS
10 March Finish - INSTALLATION OF AN OLD MARBLE SLAB

22 June Start - THE ORNAMENTAL PAIRS AND OTHER PARTS OF THE CHIMNEY PIECE WERE TAKEN TO THE UPPER FLOOR OF THE PALACE OF CHARLES 
V, TO THE CENTRAL LOUNGE ON THE SOUTH FAÇADE, WHERE THERE WAS A FIREPLACE WHERE THEY WERE ASSEMBLED.

28 June Start - TAKING DOWN OF THE PARAPET ON THE WAY UP TO THE ALCAZABA

24 July
Start - INSTALLATION OF SCAFFOLDING IN THE NORTHERN PART OF THE GALLERY OF THE COURT OF THE MYRTLES 
Start - INSTALLATION OF SCAFFOLDING IN THE SOUTH PAVILION OF THE GALLERY OF THE COURT OF THE MYRTLES 

4 October Start - BUILDING WORKS TO BRING WATER TO THE FOUNTAIN OF LAS CUATRO AGUAS
7 October DRAFTING OF THE PROJECT FOR THE REPAIR OF THE GALLERY OF THE COURT OF THE LIONS
8 October Start - SCAFFOLDING IN THE COURT OF THE LIONS TO REPAIR THE ROOFS ON THE SOUTH GALLERY 
9 October Finish - BUILDING WORKS TO BRING WATER TO THE FOUNTAIN OF LAS CUATRO AGUAS
14 October Start - INSTALLATION OF A WOODEN BALCONY GIVING ONTO THE COURT OF MACHUCA IN THE UPSTAIRS ROOM OF THE PORTER’S LODGE 
15 October Start - BUILDING WORKS IN THE GENERALIFE
1 August Start - REPAIR OF THE TWO HOUSES INTENDED FOR THE GUARDS ON THE PATH TO THE FUENTE DEL AVELLANO 
23 August Finish - REPAIR OF THE TWO HOUSES INTENDED FOR THE GUARDS ON THE PATH TO THE FUENTE DEL AVELLANO 
10 September Finish - BUILDING WORKS IN THE GENERALIFE
26 September Start - PROJECT TO EVALUATE RISKS IN THE WOODS IN THE ALHAMBRA
31 October Finish - CLEANING AND CONSOLIDATION OF THE PLASTERWORK DECORATIONS IN THE ROOM WITHOUT A STAIRCASE IN THE ENTRANCE PAVILION 
6 November Restart - BUILDING WORKS IN THE GENERALIFE
17 November Start - TAKING DOWN OF THE ENTRANCE TO THE GENERALIFE TO BUILD THE ROAD
22 November Start - DEMOLITION OF THE ADDITIONAL FLOOR ADDED TO THE PAVILION AT THE END 
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9 January FINISH OF THE PROJECT FOR COMPLEMENTARY BUILDING WORKS IN THE COURT OF THE LIONS, HALL OF KINGS AND SOUTH GALLERY OF THE 
COURT OF THE MYRTLES 

10 January
Start - WORKS IN EL SECANO
DEMOLITION OF THE BOUNDARY WALL OF THE CARMEN DE LOS INGENIEROS

16 February Start - REMOVAL OF THE RUBBLE IN THE HALL OF LAS NINFAS
Start - REMOVAL OF RENDER FROM THE WALL OF THE ROOM OF WASHINGTON IRVING

19 February Finish - REMOVAL OF RENDER FROM THE WALL OF THE ROOM OF WASHINGTON IRVING
20 February Restart -EXCAVATIONS OF THE FOUNDATIONS OF THE HOUSE IN EL SECANO 
16 March Start -DEMOLITION OF THE BRICK AND EARTH WALLS DATING FROM THE CARLIST PERIOD IN EL SECANO

5 April
DRAFTING OF THE PROJECT FOR THE REPAIR OF THE FORMER CONVENT OF SAN FRANCISCO DE LA ALHAMBRA
MOVING OF ASHLARS FROM EL SECANO TO THE PALACE OF CHARLES V TO INSTALL THEM IN THE ROOM WITH THE FIREPLACE 

12 April Start -REPAIR OF THE ROOFS AND EAVES IN THE COURT OF THE LIONS
27 April MODIFICATION OF THE PROJECT FOR THE REPAIR OF THE FORMER CONVENT OF SAN FRANCISCO DE LA ALHAMBRA
16 May Start -TAKING DOWN OF THE ROOFS OF THE HALL OF THE TWO SISTERS TOWARDS THE BATHS 
22 May Start - CHIPPING AWAY OF INTERIOR RENDERS IN THE TOWER OF LAS ARMAS
15 June Restart - BUILDING WORKS IN THE HALL OF THE TWO SISTERS
13 June Start -REPAIR OF THE CEILINGS AND CLEANING OF DOORS AND WINDOWS IN THE WASHINGTON IRVING ROOMS
11 July Start -REPAIR OF THE PLASTERWORK ON THE ARCADES IN THE COURT OF THE LIONS
23 July Start - BUILDING WORKS ON THE FORMER CONVENT OF SAN FRANCISCO DE LA ALHAMBRA
23 August DRAFTING OF THE PROJECT FOR THE REPAIR OF THE HALL OF THE TWO SISTERS

15 December Restart - BUILDING WORKS ON THE FIREPLACE FROM THE MEXUAR WHICH HAD BEGUN TO BE ASSEMBLED ON THE UPPER FLOOR OF THE 
PALACE OF CHARLES V 

28 December Start -REMOVAL OF WALL COATINGS FROM THE MUSEILLO

1928

18 January Start -INSTALLATION OF WOODEN DOOR PANELS ON THE ALCOVES IN THE HALL OF THE AMBASSADORS
24 January Restart -REMOVAL OF EARTH FROM EL SECANO
11 February Finish -INSTALLATION OF THE FIREPLACE ON THE UPPER FLOOR OF THE PALACE OF CHARLES V
5 April Start -EXCAVATION OF THE WALLS THAT APPEARED DURING THE DIGGING OF TRENCHES FOR WATERPIPES 
25 June Start -DEMOLITION OF THE HOUSE IN THE CALLE REAL ONCE OWNED BY ENRIQUE LINARES
1 August Start -BUILDING OF A DRAINAGE CHANNEL IN THE HUERTA DE SAN FRANCISCO FOR THE OUTLET OF DIRTY RAINWATER
28 September Start -EXCAVATION OF A HOLE IN THE PLAZA DE LOS ALJIBES
8 November Start -REPAIR OF THE WASHINGTON IRVING ROOMS IN THE PALACE
13 November Start -REPAIR OF THE HOUSE OF MIGUEL THE GUARD
31 December Finish - REPAIR OF THE HOUSE OF MIGUEL THE GUARD AND REPAIR OF THE SMALL SQUARE AS A RESULT OF THE DEMOLITION 

1929

19 January Finish -LAYING OF COBBLESTONE IN THE COURTYARD OF SAN FRANCISCO
28 January Start -REBUILDING OF WALLS IN THE LARGE POND IN EL SECANO
29 January Start - ERECTING OF SCAFFOLDING IN THE COURTYARD OF THE PALACE OF CHARLES V. 
5 June Start -REPAIR OF THE ROOFS IN THE ROOMS OF WASHINGTON IRVING AND THE HALL OF THE TWO SISTERS
25 June Start - REMOVAL OF RUBBLE FROM THE LOW ROOM OF THE PALACE OF CHARLES V NEXT TO THE CHAPEL.
28 October Finish -- INSTALLATION OF THE SECOND DOOR IN THE UPPER FLOOR OF THE PALACE OF CHARLES V.

1 July Start – ENGRAVING OF THE PLAQUE COMMEMORATING THE FACT THAT KING FERDINAND AND QUEEN ISABELLA HAD ONCE BEEN BURIED IN THE 
CONVENT OF SAN FRANCISCO

5 July Start -REPAIR OF THE DAMAGE CAUSED BY THE LARGE BEAM IN THE PORTAL WHICH FELL DOWN DURING A HURRICANE 
6 July Restart -BUILDING WORKS IN THE HIGH ROOM TO THE SOUTH OF THE COURTYARD IN THE BATHS
1 August Start -BUILDING WORKS IN THE GOVERNORS’ HOUSE
September, 
October and 
November

MAKING A GROOVE IN THE CORNICE OF THE PALACE ON THE NORTH AND PART OF THE WEST SIDES.

29 October Start -FILLING IN WITH CONCRETE THE FLOOR OF THE STAIRCASE OF THE ROYAL HOUSES 

2 November
Start - WALL BUILT WITH HOLLOW BRICKS ON THE UPPER FLOOR OF THE PALACE OF CHARLES V.
Start -INSTALLATION OF LATTICE SCREENS IN THE TWIN WINDOWS IN THE COURT OF THE MYRTLES 

5 November
Finish - WALL BUILT WITH HOLLOW BRICKS ON THE UPPER FLOOR OF THE PALACE OF CHARLES V.
Start -CLEANING OF THE EXCAVATIONS IN EL SECANO

18 November Start - PAINTING OF THE NEW CEILINGS OF THE PALACE OF CHARLES V (4 ON UPPER FLOOR, 1 ON GROUND FLOOR).

19 November Finish - CLEANING OF THE EXCAVATIONS IN EL SECANO
15 December Start -EXPLORATION OF THE CELLARS IN THE QUEEN’S DRESSING-ROOM

16 December Start - PLASTERING OF INTERIOR WALLS OF THE PALACE OF CHARLES V. 
28 December Finish - PAINTING OF THE NEW CEILINGS OF THE PALACE OF CHARLES V (4 ON UPPER FLOOR, 1 ON GROUND FLOOR).
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1930

16 January Start -BUILDING OF WALL IN FRONT OF THE TOILET ON THE EAST FAÇADE OF THE PALACE OF CHARLES V

17 January
Start - INSTALLATION OF SCAFFOLDING ON THE WALL CROSSING THE WEST FAÇADE OF THE PALACE OF CHARLES V 
Start - BUILDING OF WALLS DEMOLISHED IN THE PALACE OF CHARLES V.

18 January Finish - BUILDING OF WALL IN FRONT OF THE TOILET ON THE EAST FAÇADE OF THE PALACE OF CHARLES V
8 April Start - LAYING OF MARBLE FLOOR IN THE PALACE OF CHARLES V IN THE LARGE HALL ON THE MAIN FLOOR.
29 April Start – WORKS NEXT TO THE LITTLE SQUARE NEAR THE HOTEL WASHINGTON IRVING

6 May
Start – REMOVAL OF THE FLOOR IN THE CENTRAL PART OF EL PEINADOR ALTO
Start -REPAIR OF ROOF AND ROOF-TERRACE IN THE TOWER OF COMARES

7 June Start -EXCAVATION OF THE ENTRANCE TO THE ROYAL HOUSE 

21 June Start - OPENING OF GROOVES IN THE UPPER PART OF THE WALLS TO HOUSE THE BEAMS AND THE MISSING FRAMEWORK FOR THE FLOOR IN 
THE PALACE OF CHARLES V 

25 June Start – WORKS IN THE ORATORY OF EL PARTAL
15 July Finish -PLASTERING OF WALL IN THE PALACE OF CHARLES V
13 August Start -TAKING DOWN OF BALCONY OF MACHUCA
21 August Start -REMOVAL OF THE FLOOR FROM THE LOW GALLERY OF THE COURT OF DARAJA
August INSTALLATION OF A SERPENTINE STONE TRIM IN THE WEST WING. 
July INSTALLATION OF DRAINS
8 November Start -REPAIROF THE SALA DE LA BARCA
23 December Start -START OF THE PLASTERWORK ON THE ARCHES OF THE QUEEN’S DRESSING-ROOM 

1931

January 
February 
March

WORK ON FLOORS AND CORNISE IN THE PALACE OF CHARLES V

22 April Restart -BUILDING WORKS IN THE SALA DE LA BARCA
1 June Start – OPENING OF TRENCH TO TAKE WATER TO THE TORRES BERMEJAS
10 July Start -BUILDING OF CISTERN IN THE WOOD

5 September Finish - BUILDING OF CISTERN IN THE WOOD
25 September Start - RAISING THE HEIGHT OF ONE OF THE WALLS BETWEEN THE OLD HUERTA DE SANTA MARÍA AND EL PARTAL
October and 
November RENDERING OF WALLS AT THE END OF THE MEXUAR

December Start -DEMOLITION OF THE HOUSE ON THE CALLE REAL OWNED BY LUIS MÁRQUEZ

1932

January Start -DEMOLITION OF THE OLD PART OF THE PENSIÓN ALHAMBRA PREVIOUSLY IN THE CALLE REAL
September Start -SECURING OF THE PLASTERWORK DECORATION ON THE PUERTA DEL VINO
October 
November 
and December

Start -TAKING DOWN THE ROOF OF THE PUERTA DE LOS CARROS

October DISCOVERY OF SOME OLD BATHS ON THE SITE ONCE OCCUPIED BY THE HOUSE OF DON LUIS MÁRQUEZ. THE VAULTS WERE COMPLETED SO AS TO 
AVOID MORE DAMAGE 

November CONSTRUCTION OF A CIRCULAR BENCH IN THE PATIO DE LOS ALJIBES
December REMOVAL OF THE FLOOR PAVING FROM THE COURTYARD IN THE CONVENT OF SAN FRANCISCO

1933

4 January

INSTALLATION OF WOODEN PANELS IN THE PUERTA DE LOS CARROS
Start -EXCAVATIONS OF THE BRIDGE OF EL CADÍ

Start - REMOVAL OF THE FLOOR PAVING FROM THE HALL OF KINGS
January and 
February Start -REPAIR OF THE RUINS OF THE SMALL HOUSE TO THE SOUTH OF THE PALACE OF CHARLES V

March
Start -REPAIR OF THE STAIRCASE LEADING DOWN FROM THE COURTYARD OF LA REJA
Start -REPAIR OF THE PATIO DE LA LINTERNA IN THE CUARTO DE LAS CAMAS
Start -REPAIR WORK IN THE GALLERY LEADING TO THE ROOMS OF CHARLES V

February
Start -EXCAVATIONS IN EL CUBO
Start -REPAIR OF THE STAIRCASE OF THE HOUSE ON THE BUTTRESS OF THE BRIDGE OF EL CADÍ
Start -EXCAVATION IN THE LARGE COACH HOUSE IN EL SECANO

April
Start -REFOOTING OF WALLS IN THE TOWER OF EL CAPITÁN
Start -REPAIR OF THE EXTENSION OF THE ROOF OF THE COURT OF THE MYRTLES

June

Start -ASSEMBLY OF THE REMAINING PIECES OF THE ARCH OF LAS OREJAS IN THE WOOD
Start -RECONSTRUCTION OF THE OLD WALL OF THE LITTLE SQUARE NEAR THE PENSIÓN ALHAMBRA IN THE CALLE REAL
Start -REPAIR OF THE TOWER OF EL CADÍ
Start -REPAIR OF THE TOWER OF LAS BRUJAS

August Start -DEMOLITION OF THE HOUSE IN THE HUERTA DE SAN FRANCISCO
September REPAIR OF THE GALLERY LEADING TO THE SALA DE LA BARCA IN THE COURT OF THE MYRTLES
October and 
November REPAIR OF THE FOUNDATIONS OF THE HOUSES UNDER THE TOWER OF EL CAPITÁN

September

DEMOLITION OF THE HOUSE THAT MARIANO LIVED IN 
Finish -BUILDING WORKS IN THE TOWER OF LA BRUJA
Finish - EXTERIOR OF THE TOWER OF BARBA
EXCAVATION AND REPAIR OF TWO SMALL ARABIC HOUSES BELOW THE TOWER OF EL CAPITÁN
Start -REPAIR OF THE PONDS IN THE HUERTA DE SANTA MARÍA

November Start -REPAIR OF THE HIGHEST POND IN WHAT WAS ONCE THE HUERTA DE SANTA MARÍA
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January and 
February Start -REPAIR OF THE ROOF FRAMEWORK OF THE PUERTA DEL VINO

January
LAYING OF SAND ON THE PATHS THROUGH THE WOOD
REPAIR OF THE CENTRAL PATHS AND OF THE TRAMWAY 

January to 
March Start -WORKS ON THE FLOOR OF THE COURT OF THE LIONS

May
Start -REPAIR OF VAULTS IN THE KEEP
EXCAVATION IN EL PARTAL AND THE HUERTA DE SANTA MARÍA

February
REMOVAL OF THE WALL NEXT TO THE TOWER OF THE GATE OF JUSTICE
REMOVAL OF THE RUBBLE FROM THE LONGITUDINAL WALL IN THE TOWER OF LOS CARROS

March
Restart -FLATTENING OF THE AREA BEHIND THE TOWER OF LA BARBA
ASSEMBLY OF THE STUDS FOR THE FOUR BALCONIES IN THE SERPENTINE HALL IN THE PALACE OF CHARLES V 

April REPAIR OF THE MAIN CHANNELS IN THE FORMER CONVENT OF SAN FRANCISCO

June
PLASTERING OF THE WALLS SO AS TO BE ABLE TO REMOVE THE SCAFFOLDING FROM THE TOWER OF LAS BRUJAS
PREPARATION OF THE MARBLE LINTEL WITH A LATIN INSCRIPTION FOR ITS INSTALLATION IN THE TOWER OF EL AGUA

August
DEMOLITION OF THE HOUSE IN EL SECANO WHERE THE FOREMAN LIVED
REMOVAL OF RUBBLE FROM THE PUERTA DE LOS SIETE SUELOS

September REFOOTING OF THE TORRE QUEBRADA

October
RECONSTRUCTION OF THE STAIRCASE LEADING UP TO THE TOP PART OF THE BALCONY - TO GO UP FROM THE PIECE OF WALL UP TO THE TOWER 
OF LAS ARMAS TO EL CUBO
CLEANING OF THE PLASTERWORK DECORATIONS IN THE HALL OF THE ABENCERRAGES

1935

April
REPAIR OF THE KEEP
REPAIR AND EXPLORATION OF THE HOUSE OF POLINARIO
REMOVAL OF THE GREENHOUSE IN LA RAUDA

January CORONATION OF THE LARGE POND AND TILING OF THE WALLS AROUND EL PARTAL IN WHAT WAS ONCE THE HUERTA DE SANTA MARÍA
March REBUILDING OF THE WALLS OF THE TOWER OF JUAN DE LA CRUZ

April
REPAIR OF THE PATH FROM THE TOWER OF LAS CABEZAS TO THE HOTEL SIETE SUELOS
REPAIR OF THE TOWER NEXT TO THE TOWER OF JUAN DE LA CRUZ

June Start -WORK ON THE MISSING PART OF THE TERRACE IN THE PALACE OF CHARLES V 

August Suspension - WORK ON THE MISSING PART OF THE TERRACE IN THE PALACE OF CHARLES V

May
PROLONGATION OF THE WALLS FROM THE ARCH OF LAS OREJAS
EXPLORATION OF THE GATE OF THE ALCAZABA

July Start -REPAIR OF THE MAIN ROAD FOR CARRIAGES

July and 
August

EXPLORATION TOWER OF LA VELA
REMOVAL OF THE RUBBLE FROM EL CUBO IN THE PLAZA DE LOS ALJIBES
EXCAVATION NEXT TO THE HOUSE FOR THE GUARD OF THE WOODS

October
BUILDING OF THE ARCHES ON THE WAY-UP FROM THE CHEMIN DE RONDE OF THE GATE OF LOS SIETE SUELOS
LAYING THE FLOOR IN THE BEDS ROOM OF THE BATHS 

1936 January

TILING OF THE MISSING SECTION ON THE LANDING OF THE STAIRCASE LEADING TO THE OFFICE 
BUILDING OF THREE VAULTS IN THE HOUSE OF POLINARIO 
LAYING THE FLOOR IN THE FORMER CONVENT OF SAN FRANCISCO
RESTORATION OF THE ROOF OF THE NAVE OF THE CHAPEL OF SANTA ISABEL
LIFTING OFF OF THE ROOF OF THE ARABIC PALACE IN THE ENTRANCE TO THE COURT OF THE HAREM 
BUILDING OF THE FAÇADE PLANNED FOR THE ROYAL HOUSE 
EXCAVATIONS IN EL PARTAL. A LARGE POND WAS DISCOVERED

1936 25 August
DISMISSAL AS ARCHITECT-CONSERVATOR OF THE ALHAMBRA
DISMISSAL AS ARCHITECT OF ZONE SIX 

of the gallery of the Palace of Charles V (1928). Project 
for the roof of the gallery of the Palace of Charles V. 
61x52 cm, copy, paper, cyanotype. APAG / Plans Co-
llection /P-000925 1928

•	 Il. 9. López Bueno, Manuel (draughtsman), Torres Bal-
bás, Leopoldo (Architect Conservator of the Alham-
bra), Project for the roof of the gallery of the Palace of 
Charles V (1928). Palace of Charles V. Ceiling. Detail 
in horizontal projection and elevation. 60x56 cm, 
copy, paper, cyanotype. APAG / Collection of Plans /P-
000950. Granada.

•	 Illustrations 4, 5, 7, 8, 10, 11, 12. Plans drawn up by 
the author.

ILLUSTRATIONS - CREDITS
•	 Illustration 1. Alhambra. Palais de Charles Quint, (ca. 1900). 

400x285 mm, albumen print changed to sepia tones. APAG / Pho-
tography Collection /F-05595. Granada.

•	 Il. 2. Interior view of the Altar on the south wall of the Chapel of 
Charles V or Hall of the Mexuar (undated). 275x215 mm, albu-
men print changed to sepia tones. APAG / Photography Collection 
/F-13013. Granada.

•	 Il. 3. Palace of Charles V. Room with the Fireplace (1940-1950?). 
175x120 mm, positive in white/black. APAG. Photography collec-
tion of the Museum of Hispano-Muslim Art /F 007212. Granada.

•	 Il. 6. López Bueno, Manuel (draughtsman), Torres Balbás, Leopol-
do (Architect Conservator of the Alhambra), Project for the roof 
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